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P. CONACHER & CO., 


ORGAN BUILDERS, 
HUDDERSFIELD; AND 18, Freer Sr., aioe 


(THE OLD FIRM.) 


Perfect Mechanical, Pneumatic Lever, { Tubular Pneumatic Actions 
ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES FREE ON APPLICATION. 





Testimonial from Signor REMIGIO RENZI, First Organist at St. Peter’s, Rome. 


“Invited by Sir Herbert Oakley te visit and to play upon the new Organ at the English Church, built by 
‘Messrs. Peter Conacher & Co., of Huddersfield (England), I have found that the Instrument is most valuable 
for perfection of mechanism, for spontaneity of touch, for excellenee of the foundation stops, for sweetness 
of the reeds, and for the equal pressure of the wind. 


“In these qualities the above-mentioned Organ is not only among the best to be found in Rome, but 
aeems to me one of the best built in our days. 


‘“ REMIGIO RENZI, 
“First Organist of the Vatican Basilica (St. Peter's). 


“Professor of the Organ and of Harmony in the Academy of St. Cecilia, Rome. 
“Rome, February 8th, 1894.” 








CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. 8. BARRETT, D.D. Harmonies revised by E. J. Hopkins, Mus. Doc. 
Part 1.—Hymns. Part 2,—Chants. Part 3-—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1, 2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” " Demy $vo. Part r. Cl oth, ss. Parts 2 and 3- Cloth, 5s. Staff Notation only, 
” Medium 16mo. Parts 2 and 3. Cloth, 2s, 6d.; boards, 3s. Staff or Tonic Sol-fa ’ Notation. 
Words Only. Complete vol. Parts 1, 2, and 3, in various bin: ings, from 8d, to ros. 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night Services. 


Containing 300 specially selected Hymne. Edited by G. S. BARRETT, D.D. org revised by Sir JOSEPH BARNBY. 
ublished with and without Music, at prices from 1d. to 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 


OR BOOK OF PRAISE FOR THE YOUNG. 

A:New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszpH BARNBY. 
Published with and without Music, at prices from 3d. to 4s. 

Selections of Hymns on Sheets for Special Services are provided at is. net per 100, 


-All communications for complete Price Lists, or with Order and Remittances, shouldbe sent to the Manager, Mr. H. THacxaa, 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 
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ALFRED MONK, Organ Builder. Works : 550, Holloway Road, LONDON 
ORGANS FOR SALE OR HIRE. 


Three-Manual Organ, Thirty-five Stops, now Standing in St. Paul’s Church, Camden Square, London; Three-Manual 
Organ, Twenty-two Stops, now standing in the Music School, Liverpool; Three-Manual Organ, Twenty.Stops; Two- 
Manual Organs, Twenty-eight Stops, Twenty-seven Stops, Seventeen Stops, Fifteen Stops, Fourteen Stops, Eleven Stops, 


Ten Stops. 


Apply to A. MONK, 550, Holloway Road, London. 








F. H. BROWNE, 
Organ Builder 


KENT ORGAN WORKS, DEAL. 
Agency, 3, RUE LAFAYETTE, CALAIS. 





Organs of the highest character in Voicing, Material, and Workman- 

ship, and in which a perfect system of Tubular Pneumatics is applied at 

d prices. Ref es to many eminent Organists. pecifi- 

cntions and Estimates free. Tuning done in any part of the country 
and on the Continent by yearly contract or otherwise. 





PRIZE ANTHEM— 


“0 SING TO THE LORD A NEW SONG.”’ 


By MATTHEW KINGSTON. 
15 pages. Price 6d. 
This Anthem contains a Chorus, Soprano Solo, Quartett, 
Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





Tue Nonconrormist MusIcAL Journat Office, 
44, Fleet Street, London, E.C. 





SONGS. 


BY E. ae Sarneer an ely 


From Death to Life 2s. net. 
A Little Maiden of Years Ago... Qs. _,, 
Under the Old Oak Tree — — 
JUBILANT MARCH FOR PIANOFORTE, 
1s. 6d. net. 





May be had at the Office of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Freer Street, Lonpon, E.C, 


Established 1869. Telephone, 673. 


ABBOTT & SMITH, 
Mrgan MButiders, Leeds. 


Organs built with ‘* Electric,” “Tubular Pneumatic,” ‘* Pneu- 
matic Lever,” or Improved ‘‘ Tracker” Actions, 


TUNINGS (Yearly or Casually), 











A Practical Tuner visits London and District monthly, A 
Large Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 








| Send for “‘ List of Organs” and Testimonials, 





WADSWORTH & BRO,, 


Organ Builders, 
30, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 





Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

QRCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


ea SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


GOLD MEDAL 
| Awarded mamieanaied Hine Art and Industrial Exhibition, 1882. 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 


Organs built with Tracker, Tubular, 
‘Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EstiMaTES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
\FREE ON APPLICATION. 


Please address‘all Communicationszin full. 





NICHOLSON & CO., 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Zstablished 50 Years.) 





Organs Constructed with Tubular and other 
Pneumatic Action, also upon Mr. Hope-Jones’ 
Electrical System. 





opecsfcations, Astimmes, Lesiyns, and Testimonials sent 
Post Free on application, 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musica} 
instruments; and its extreme portability and richness of tome 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys m 
Treble enor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowi Valves, 
as used by Signor Alsepti, render its intonation perfect. 
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No. 87. MARCH, 1895. Price 2p. 


Annual Subscription : 2s. 6d. post free 





By Special z Diiediede to H.R.H. the Prince of Wales. MODE 
RN R 
NORMAN BROTHERS & BEARD, ae MUSIC. 


ORGAN BUILDERS, NORWICH, | K Quarterly Publication of Pieces in various styles. 


Refer with pleasure come of the princes “ Organs built by thew | Edited by EF. MINSHALL 

in Nonconformist Churches. } : as," wae’ ee ere ' 
HALIFAX : KING CROSS ROAD WESLEYAN (CHAPEL. Price 3/- nett each Number ; Annual Subscription, 8/6 post {ree, 
LIVERPOOL: WELSH CALVINISTIC CHU pageme te neenine. 





LONDON : DR.STEPHENSON’SCHILDREN’ 8 HOME BONNERRD | No. 2 Contents : 
LONDON: BAPTIST CHURCH, N. FINCHLEY, port se ; 
GLASGOW: MARYHILL U.P. CHURCH, THREE PIECES BY JAMES LYON. 
aonwon: caw ane omuee CHAPEL. Introduction, Variations, and Fugato on “St. 
eee eien: OALYRGT STREET CHAPEL Michael’s, 

NDREW’S BAPTIST CHA i 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. Commusion. 
PENZANCE: BIBLE CHRISTIAN CHAPEL. Allegretto Pastorale 
IPSWICH: TURREC GREEN BAPTIST. CHURCH. . 
peed an it AE SWAN HILL CHAPEL. In order that Organists may judge of its merits before 
WGReen canna’ FREd METHOST CkBe actualy subsrbing, a spcinen copy of Nox lst fot 
NEWMARKET: CONGKEGATIONAL CHAPEL. free on receipt of Postal Order for 2s, 
BEXLEY, KENT: CONGREGATIONAL CHAPEL. 44, FLEE STREET, LONDON, E.C. 








THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 


WOLUME I. Price 13s. 6d, July, 1893, contains 
November, 1891, contains —~ Prelude and Andante. Bruce Steane, Mus. Bac. 
Postlude, Walter Porter, F.R.C Song Without Words. Arthur Berridge 
Prelude, H. Ernest Nichol, Mus. Bec September, 1893, contains - 
Meditation, Bruce Steane, Mus. Bac, Concluding Voluntary Frank N, Abernethy, Mus. Bac, (Prise 
omposition 
January, 1892, contains— NE wn Voluntary. W. Wright. 


Postlude, D. R. Munro. 


Andante. B. Jackson, F.R.C.O VOLUME Iti. 
March, 1892 contains— (To be issued when completed in September, 1395.) 
Andante in A. Arthur Berridge. November, 1893, contains— 
March in D. W. Henry Maxfield, Mus. Bac. Prelude and Fuga on “ Austria.” ee Steane, Mus. Bac, 
May, 1892, contains— Meditation—An Evening Song. James Lyon. 
’; : January, 1894, contains — 


Prelude and Fugue in F. Bruce Steane Mus. Bac. J 
Adagio, Geo. Shinn, Mus. Bac, Postlude. W. Wright. == pg 
July, 1892, contains ; Andante con moto, J. P. Attwater. 
s s i 
ie j .” Wi sti iations. hn P, | March, 1894, contains— 
Rockingham.” with Iotr.duction and Variations. John | orchestra March. J. P.’Attwater. 


Attwater. 
September, 1892, contains — | « May, 1894, contains— 
Idyll—‘‘ An Eventide.” Bruce Steane, Mus. Bac. | Berceuse, Bruce Steane. 
Introductions, Variations. and Fugue on the ‘Hymn Tune “St, | Am Idyll. James Lyon. 
Alphege,” W. Henry Maxfield, Mus. B | At Close of Day. J. P. Attwater. 
November, 1892, pea July, 1894, contains— 
March. W. Wright. Cantilene Pastorale. trnest H. Smith, &.R.C.O, 
Intermezzo. Bruce Steane, Mus. Bac, Pastoral Melody. Arthur Berridge. 
Postlude in @. H. Ernest Nichol, Mus, Bac. Idyll, James rare 
January, 1893, contains— September, 1894, contains— 
Offertoire in G. J. P. Attwater. Postlude (Introauction and Fugue). James Lyon, 
Postlude. W. — — 4 ot Jesh . November, 1994, © ontaine Fanaa 
arc Ccontaine— duction, Variations, and Finale on ‘ Bemerton.”: (Pris 
Eventide. W. Henry Maxfield, Mus. Hac. (Prize Composition), ee oe Ernest H. Smith, F.R.C.O,. . 
Adagio. W. Wright.’ ° Andante. Bruce Steane. 
Interiude. J. P. Attwater. nie — 
- May, 1893, contains- Meditati Bi i, $l. contain 
Introduction, Variations, and Fugato on the Hymn Tune editation. - Wv. ee ‘ 
“*Melcombe.” Bruce Steane, Mus. Bac. Concert Satz, James Lyon. 





J. P. Attwater. Album Leaf. Arthur Berridge. 
SINGLE COPIES ONE SHILLING AND SIXPENCE NET. 
PUBLISHING OFFICE: 44, FLEET STREET, LONDON, E.O. 


Andante con moto. 
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ALFRED MONK, Organ Suilder, Works : 550, Holloway Road, LONDON: 
ORGANS FOR SALE OR HIRE. 


Three-Manual Organ, Thirty-five Stops, now standing in St. Paul’s Church, Camden Square, London; Three-Manual 
Organ, Twenty-two Stops, now standing in the Music School, Liverpool; Three-Manual Organ, Twenty.Steps; Two- 
Manual Organs, Twenty-eight Stops, Twenty-seven Stops, Seventeen Stops, Fifteen Stops, Fourteen Stops, Eleven Stops, 


Ten Stops. 


Apply to A. MONK, 550, Holloway Road, London. 





F. H. BROWNE, 
Organ Builder 
(Eset. 1871), 


KENT ORGAN WORKS, DHAL. 
Agency, 3, RUE LAFAYETTE, CALAIS. 





Organs of the highest character in Velen vate, and Workman- 
ship, and in which a perfect system of Tubular Pneumatics is applied at 
most moderate prices. References to many eminent Organists. Bpecifi- 
eations and Estimates free. Tuning done in any part of the country 
and on the Continent by yearly contract or otherwise. 


PRIZE ANTHEM— 


“0 SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON, 
15 pages. Price 6d. 
This Anthem contains a Chorus, Soprano Solo, Quartett, 
Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





Tue Nonconrormist Musica Journat Office, 
44, Fleet Street, London, E.C, 





SONGS. 


BY E. MINSHALL. 


From Death to Life 2s. net. 
A Little Maiden of Years Ago... Qs. _,, 
Under the Old Oak Tree — 
JUBILANT MARCH FOR PIANOFORTE, 
1s. 6d. net. 





May be had at the Office of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Freer Street, Lonpon, E.C, 


WADSWORTH & BRO,, 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


ea SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 








Established 1869. Telephone, 673. 


ABBOTT & SMITH, 
Mrgan MWutlders, Leeds. 


Organs built with ‘‘ Electric,” ‘*Tubular Pneumatic,” ‘* Pneu- 
matic Lever,” or Improved ‘* Tracker” Actions, 


TUNINGS (Yearly or Casually), 











A Practical Tuner visits London and District monthly. A 
e Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 





Sond for “ List of Organs” and Testimonials, 


GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 








Organs built with Tracker, Tubular, — 


Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EsTimaTEs, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address‘all Communicationszin full. 





NICHOLSON & CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular and other 
Pneumatic Action, also upon Mr. Hope-Jones’ 
Electrical System. 





opecifications, Lstimaes, Lesiyns, and Tastimonials sent 
Post Free on application. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tome 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
A gs Boca a eagh (Tongans Eade mad 
Treble, Tenor, itone, ted for every descrip- 
tion of orchestral music. . The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation 
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By Special ere ete to H.R.H. the Prince of Wales. | MODE RN 
| RGAN 
NORMAN BROTHERS & BEARD, ORGAN MUSIC. 





A Quarterly Publi 
ORGAN BUILDERS, NORWICH, Q y Publication of Pieces in various styles. 
Refer with pleasure to some of the principal Organs built by thems Edited by FE. MINSHALL 

in Nonconformist Churches. Price 8/+ nett each Number; A 1 Subscripti 
BAAEAR, RING ROWS ROAD, WESLEYAN CHRPEL a ne ee Se ean 
LONDON : DR.STEPHENSON’ CHILDREN" SHoitz, BONNER RD No: 2 Contents : 
LONDON : BAPTIST CHURCH, N. FINCHLEY, . PIKFOFR , 7; , 
GLASGOW: MARYHILL U.P. CHURCH. THREE PIECES BY JAMES LYON. 
NORWICH: Siw ont cone CHAPEL. Introduction, Variations, and Fugato on “St. 
NORWICH: CALVERT STREET CHAPEL ' Michael's. 
CAMBRIDGE: ST. ANDREW’S BAPLIST CHAPE Communion 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. i 
PENZANCE: BIBLE CHRISTIAN CH Allegretto Pastorale 
IPSWICH: TURRET GREEN BAPTIST "cHiURGH. . ‘ 
SHREWSBURY: SWAN HILL CHAPE In order that Organists may judge of its merits before 
WIRDETE OLan: Ay 33 oar 4 TABERNACLE. actually subscribing, a specimen copy of No. 1 willbe sent post 
NEWMARKET: CONG LEAL eat CGAPSL. free on receipt of Postal Order for 2s. 
BEXLEY, KENT: CONGREGATIONAL-CHAPEL. 44, FLEET STREET, LONDON, E.C. 








THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription : 6/6 per Annum, post free. 


WOLUME I. Price 13s. 6d, July, 1893, contains — 

November, bisa contains— | Prelude and Andante. Bruce Steane, Mus. Bac. 
Postlude. Walter Porter, F.R.C Song Without Words. Arthur Berridge. 
Preiude, H. Ernest Nichol, Mus, e September, 1893, contains — : 
Meditation, Bruce Steane, Mus. Bac. { Concluding Voraatery. Frank N, Abernethy, Mus, Bac. (Prise 

Compost ton 

Peiieds Rite SONtaine- Introductory Voluntary. W. Wright. 
Andante. B. Jackson, F.R.C.O. WO LUME Iti. 

March, 1892 contains— (To be issued when completed in September, 1395.) 
Andante in A. Arthur Berridge, November, 1893, contains— 
March in D. W. Henry Maxfield, Mus. Bac. { Prelude and Fuga on “ Austria. » Bruce Steane, Mus. Bac, 

May, 1892, contains— Meditation—An Evening Song. James Lyon. 

Prelude and Fugue in ¥. Bruce Steane Mus. Bac, January, 1894, contains — 


P de, W. Wright. 
pension pele ine contains Andaute nag striae 
a ‘ os oe ae ae March, 1894, contains— 
Rockingham.” with {atr,duction aud Variations. John P, Orchestta. March. J..P-Attwater. 





Attwater. 
September, 1892, contains — « May, 1894, contains— 
Idyll—‘‘ An Eventide.” Bruce Steane, Mus. Bac, Berceuse. Bruce Steane. 
Introductions, Variations. and Fugue on the ‘Hyman Tune “St, | An Idyll. James Lyon. 
Alphege,” W. Henry Maxfield, Mus. Ba At Close of Day. ‘3 = Attwater. 
. November, 1892, i ; , 1894, contains— 
March. W. Wright. Cantilene Sadivaslien oun H. Smith, F.R.C.O. 
Intermezzo. Bruce Steane, Mus. Bac, Pastoral Melody. Arthur Berridge. 
Postlude in G@. H. Ernest Nichol, Mus, Bac. Idyll, James F4¥ 4 
January, 1893, contains— eptember, 1894, contains— 
Offertoire in G.’ J. P. Atwater. Postlude (ntroauction and Fugue). James Lyon, 
Postiude, W.P Sen wh “se pod sas November, dPPale on Bem wal 
arc containg— duction, Variations, and Finale on ‘‘ Bemerton.”> {Prise 
Eventide. W- yoo Maxfield, Mus, Bac, (Prize Composition), tare Composition), Ernest H, Smith, F.R.C.O 
Adagio. W. Wright.” * Andante. Bruce Steane. 
Interlude. J. P. Away, 1893 p fa OS January, 1895, contains — 
Introduction, Variations, and Fueato on the Hymn Tune | Meditation. .W. Henry Maxfield, oa iE 
“*Melcowbe.” Bruce Steane, Mus. Bac. Concert Satz, James Lyon. 
Andante con moto. J.P. Attwater. Album Leaf, Arthur Berridge. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NBT. 
PUBLISHING OFFICE: 44, FLEET STREET, LONDON, E.O. 
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Professional Motices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 


Scholaiship, R.A.M. For ‘ oncerts, Oratorics, and “ At- 
Homes.”—Address, 23, Burgoyne Road, Harringay, 
M kk, C. EMLYN JONES, TENOR, es of 
1 Mr. Sims Reeves, Medallist RK.A.M., of the Royal Choral 
Society Concerts, and M¢ DAME EMLYN_JONLS, CON- 
‘TRALTO, of the Royal Choral Society Concerts. For Ballads and 
Oratorio.— Address, 348, Kennington Road, London, S.E, Artistes 
‘or an entire concert provided, ee = 
WM ISS LUCIE JOHNSTONE wishes to announce 
that she has been reluctantly obliged to Resign her Posi- 
tion in the Queen Vocal Quartette, owing to the increased 
demand made upon her time by her private engagements.—13, 
Cromwell Grove, West Kensington Park, London, W. 
\{ ADAME MINNIE JONES (Soprano).—For 
4 Oratorios, Church Solos, Concerts, At Homes, Banquets, 
__ete., 30, Farrant Avenue, WoodGreen,N. 
N iSS ADELE KUHN, G.S.M. (SOPRANO). Pupil 
of W. H. Cummings, Esq. Silver and Bronze. Medallist 
L.A.M., Certificate of Merit G.S.M., Certificated from R.A.M. For 
Oratorios, Concerts, ‘At Homes,” etc.—21, Forest Drive, Leyton- 
stone, Essex. ee 
M ISS LOUISA LANCASTER (Contralto), Medallist 


k.A.M., Oratorios, Concerts, ‘‘At Homes,” etc.—37, 











Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 

minster Bricge Koad. For Concerts, Oratorios.—1, Algarve 

Road, tarlsfield,S.w. at 

k. J. B MELLIS (Tenor). Oratorio and Ballads ; 

also ‘Glee ana Concert Party” (any number). ast Prize 

Crystal Palace, July 14, 1894.—22, Woodgrange Road, Forest Gate, k. 

ISS ANNIE NORTHCROFT (CONTRALTO). 

15, Bovingdon Road, Fulbam. For Oratorios, Concerts. 

At Homes, etc. ; 

N ADAME JESSIE STRATHEARN (SOPRANO). 

Silver and Bronze Medallist, R.A.M. Oratorios and 
Balla’s.—f2, Liverpool k oad, Islington, N,. 


Ms ALEXANDER TUCKER (Basso Profundo). 
The Glode (April 25th, 1893) says: ‘‘ The concert at St. James's 
Hali drew a large audience, including the Duke and Duchess of Teck 
and Princess May. ... Mr. Alexander Tucker, a basso gifted with a 
remarkably fine and well-trained voice, sang admirably, and seems likely 
to attain a distinguished position among modern vocalists,”—Address, 
St. Audries, Enfield, N. 
IM&: ARTHUR WILLS (BARITONE), For 
A Oratorios, Miscellaneous Concerts, and ‘‘At-Homes.”—1z, Green- 
«oft Gardens, N.W. 


R. F. J. KARN, Mus. Bac, Cantab.; Mus, Doc. 
Trinity College, Toronto; L. Mus. T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Latest successes: F.R.C.O., 1894; MUS. BAC. DUR- 
HAM, FINAL, Sept. 1893 (all Candidates passed), and FIRST EX. 
AMINATION, 1893; MUS, BAC. CAMBRIDGE, 1892; MUS. BAC. 
LONDON, 1891; MUS. BAC. DUBLIN, 1891 and 1892; A.C.O., 
1893; L.R.A.M. (Composition) ; Mus. Bac. and Mus. Doc., Toronto, 
1893; Gold Medallist, 1893; L.T.C.L, and A.T.C.L.; Senior Local, 
R.A.M. and R.C.M.; A.R.C.M.; L.Mus.L.C.M. Special and indi- 
vidual attention given to Correspondents. Upwards of 300 Diplomas 
and Degrees and several Gold Medals gained by pupils. Terms very 
moderate.—Address, 70, Park Road, Haverstock Hall, London, N.W. 


R, ORLANDO A. MANSFIELD, Mus, Doc., 

T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Torquay, PRE- 

PARES CANDIDATES, by Correspondence, for all Musical Exams. 
Over 30 successes annually. MSS. revised. 


EXETER HALL. : 


Mr. Minshall’s Concerts for the People. 
Thursday, March 7, at 8 f.m. 
FARMER'S ORATORIO, 


Christ and His Soldiers 


Will be Performed. 
BAND AND GHORUS, 200 PERFORMERS, 


PRINCIPALS— 


Mise Emity Davwies, 
Mies Edith Hands, 
Mr. W. PP. Richaras. 

















+ 


ORGANIST— 
Mr. E. W. E. Biandford. 


Conductor-Mr E. MINSHALE 
Tickete - - 6d. & 3di- : 
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THE LONDON COLLECE OF MUSIC. 
Founded 1887. Incorporated 1892. 
1, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 





Patron - The Most Noble the Marquis oF CARMARTHEN, M.P. 
BOARD OF EXAMINATION :— 

HortonA.tison, Esq.,Mus,Doc.Dublin, Mus. Bac.Cantab.,F.R.A.M. 

W. H. Loncuuxst, Esq., Mus. Doc. Cantuar., F.R.C.O. 
WALTER H. SANGSTER, Esq., Mus. Doc. Oxon. 

A. J. Cacpicort, k'sq , Mus.Bac.Cantab., Principal Aducation Dept. 

G,. Aucustus Hoimes, Esq., Director Examination Department. 
F. J. KArn, Esq., Mus. Bac. Cantab,, Vice-Frincipal. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ail branches of Music, will be held in London and at 
300 Provincial Centres in April next, when Certificates will 
be granted to all successtul candidates without restriction to age. 

Syllabusand Korms of Entry can be obtained of the Secretary, 
who will supply all particulars, ‘Lhe last day for entry is Mar, s5th. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the Regulations at the Examina- 
tions in April, July, and December. 

Application tor the Formation of Centres where none at 
present exist should be made to the Secretary, who will furnish all 
necessary information, 

The Diplomas gravted by the College are Associate (A.L.C,M.); 
Associate in Music (A.Mus.L.C.M ), Licentiate (L.L.C.M), Licen- 
tiate in Music (L. Mus, L.C.M.), and the Diploma of Proficiency 
(D P.L.C.M.). Regulations and List of Diplomeées may be had on 
— 

he Annual Register of the College is now ready. Price 2s. 6d. 
T, WEEKES HOLMES, Secretary. 
‘TO CHORAL SOCIETIES, CHOIRS, ‘etc.—On 
receipt of One Shilling we send (post free) Sample Parcel of 
Effective ANTHEMS and GLEES, all  seasons.—The 
Orpheus Music Publishing Co., Moorgate Arcade, London, E C, 
ATTRAC! 1VE MUSIC FOR SUNDAY SCHOOL 
ANNIVERSARY. Popular in hundreds of Sunday Schools, 
and highly approved by hundreds of Choirmasters. List free.—H. 
kuckley, Swadlincote, Burton-on Trent. 











*~OOD FRIDAY.— Annual Performance of the 

** MESSIAH” at Christ Church, Westminster Bridge Road. 

under Conductorship of Mr. J. R Griffiths. Enlarged Choir. 

Singers willing to assist in the chorus: will please send in their 

names 3 early as possibl: to Mr. J, R. Cranheid, 129, Broomwood 
Road, Clapham Common, S.W. 


j O KGANIST (good) seeks ENGAGEMENT as 
Organist and Choirmaster, Large experience in training 
choirs. —Address, J. B,, Ravensleigh, Water Lane, Brixton, S.W. 
. phe SUCIETY OF ARIS’ PRACTICAL EXAMI- 
NATIONS IN VOCAL AND INSTRUMENTAL MUSIC. 
—Examiner: John Farmer, ksq., Balliol College, Oxford, and 
Director of the Harrow Music School, assisted by Ernest Walker 
Eyre, M.A., Mus. Bac. The examinations will commence on 
Monday, 17th June, and will be held at the Society’s House, 18 and 
19, John Street, Adelphi, London, No entries can be received after 
the 25th May. Full particulars can be obtained on application to 


the Secretary, Sir Henry [rueman Wood, at the Society’s House. 











RGAN PEDALS FOR PLANOFORTES. From 
£6 15s.to £7158. Pedals and action comnplets are supplied 
as above, by the inventor, Wm. Chinnock Dyer, Beresfor 

Road, Norbiton, S.W. Send post-card for list, ete. 








VESPER TUNE. 

(Prize Composition). 

By W. HENRY MAXFIELD, Mus. Bac. 

Printed on Thick Cards, in both Notations. 

PRICE ONE PENNY. 

A SETTING OF THE LORD’S PRAYER 

FOR CONGREGATIONAL USE. 
By E. MINSHALL. 
Stiff Cards, One Penny each. 


EASTER ANTHEMS. 
“HE IS RISEN.” By J. P. ATTWATER. 


Price 14d. 








“CHRIST IS RISEN.” 


‘By JAMES LYON. 
Price 14d. 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
; 44, Fleet Street, London, E.C, 
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THERE has been trouble in Greenhithe PIL 
tional Church. The. cause of it will be learnt 
from a correspondence which appears in another 
column. It seems that a Miss Austin, a member 
of the Church, who is a professional singer, 
sang in the Stadat Mater in Gravesend Catholic 
Church on a recent Sunday evening. The deacons 
thought that such action was hardly “consistent with 
a continuance of Church membership,” but when in- 
forming Miss Austin of this fact they added that 
any explanation she might make would be con- 
sidered in a Christian spirit. Had Miss Austin 
given such an “ explanation,” probably it would have 
been accepted and the matter would have ended. 
Unhappily, her reply was neither courteous nor 
to the point ; and in sending a copy of the corres- 
pondence to the local néwspaper, she maintains 
that professional singers have a right to sing for any 


sect without regard ‘to church membership. That : 


is a point that every individpal must determine in 
his or her own conscienze. 
that very few professional si 


of a Nonconformist Church would accept an ' 


engagement in a Roman Catholic Church, especi- 


We believe, however,’ 
rs who are members - 





ally ona Sunday, But deabi-s a erwere inhin 
see no harm in Accepting such an engagement, 
surely that is hardly sufficient ground for calling in 
question the consistency of her membership. In 
these days of great diversity of beliefs, it behoves 
all to exercise the greatest toleration. 





We are afraid, while the great Musical Institu- 
tions and Schools of Music are doing much good, 
they are at the same time doing a considerable 
amount of harm. , Is it not a fact that they are 
turning out multitudes of young singers who expect 
to make a living as professional vocalists, but who 
are unable to get a hearing? We are simply 
inundated with applications for engagements to 
sing at the Exeter Hall ‘‘ Concerts for the People.” 
Many of these applicants tell piteous tales of giving 
up situations on the advice of indiscreet friends to 
“go in for the profession.” After spending their 
hard-earned savings in taking lessons at one of 
these Schools of Music, they find they cannot get 
even a hearing, and they begin to see that their 
time and money have"been wasted. Possibly some 
of these young singers are excellent yocalists, but 
it is impossible to find openings for them. 





Partly with a view of giving some of them a 
chance, and. partly with the hope of educating the 
critical. powers of concert audiences, we have 
inaugurated competitions in connection with the 
‘Concerts for the People.” As we have received 
many letters asking for particulars as to these com- 


| petitions, we take this opportunity of stating our 








method: We offer a prize of two guineas for the 
best rendering of a ballad, sometimes by soprano 
and sometimes by contralto vocalists. We hold 
a preliminary hearing of all the competitors, and 
select the six best to sing before the audience. 
Each singer selects her own song, and has to 
provide her own accompanist. After they have 
all sung, the audience by means of voting cards 
declare their verdict. These are collected and 
counted, and the prize winner sings two songs in 
the latter part of the programme. ‘These 
competitions create much interest amongst the 
audience, and we hope and believe are helpful to 
the singers. 


On Thursday, March 7th, at 8 p.m., Farmer’s 
popular oratorio, ‘“‘Christ and His Soldiers,” will 
be performed at Exeter Hall. The band and 
chorus will number about 200. Miss Emily Davies, 
Miss Edith Hands, and Mr. W. P. Richards will 
be the principals. Mr. Blandford will preside at 
the organ, and Mr. Minshall will conduct. The 
prices will be popular—viz., 6d. and 3d. Choirs 
knowing the work are cordially invited to take 
part. They should attend the final rehearsal at 
Exeter Hall on Monday, March 4th, at 7.30 p.m. 





A correspondent informs us of a church where 
they sing “ Amen” to the last hymn only in each 
service. To sing: it after any of the other hymns 
is “going overito Rome.” ' It comes to:this; there- 








| 
| 
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fore, that to sing it wher the last boven one Sendiy 
is correct, but if the same hymn happens to be 
any but the last the next Sunday, it is heresy to 
to add “Amen”! Of-course, the young people 
laugh at -such narrow-mindedness. The. ancient 
folks for whose peace of mind this absurd arrange- 
ment is made, ought to be embalmed and placed 
in glass cases in the British Museum. 





been giving their forecast on “ Music in the Twen- 
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Passing Motes. 


ACCORDING to Sir Joseph Barnby we are nearing the 
musical millennium. Hitherto there -has been a very 
general respect paid to the precept which forbids one 


| to prophecy unless he knows, but the editor of Great 


Thoughis has conceived the notion of forecasting the 
twentieth century in various departments of life and 


it | work, and Sir Joseph has been selected to speak for 
Sir Joseph Barnby and Professor Bridge have | 


music. It is a fine picture he conjures up—fine for 


those of us who have kad our lives insured and are 


tieth Century” in Great Thoughts. ‘The former | 
says :—‘‘ Music has enjoyed ‘its three periods of | 
culmination (purely choral under Palestrina, classic- | 
orchestral under Beethoven, and operatic under | 


Wagner). In which direction we are to look for 
another epoch-making composer it would be diffi- 
cult to say. Russia seemed likely at one time to fill 
the vacant space, but that hope was buried in the 
grave of ‘Tchaikowsky, and in no other direction 
can we see another Saul standing head and 
shoulders above his fellows. Why should not 
America produce the man, or our own country? 


still on the right side of forty. In that golden era 
which is coming, the organist is not to be expected to 
teach every branch of music just because he 7s the 
organist ; nor is the “sizging master” to be held as 
sufficient for all the things which are now embraced 


| under that head. Singers are going to sing so that 


A new generation of musicians is already arising in | 
this country, highly trained and greatly gifted, but | 


whether divinely inspired we must wait to see. 
Possibly the next century will decide that question, 
possibly not. | We may, safely predict, however, 
that the people of the ‘Twentieth Century will be 
practical and utilitarian in all their views and deal- 
ings. Assuming this, we hope that music and 
musicians will be regarded from a more common- 
sense point of view than they have been up to the 
present time.” 





Professor Bridge says :—“‘ The eighteenth cen- 
tury had its Bach, Handel, Haydn, and Moaart ; 
the nineteenth its Beethoven, Schubert, Mendels- 
sohn, Schumann, Wagner, and Brahms. | It is 
impossible to believe the Twentieth Century will be 
without some great representative musicians, but I, 
for one, do not think it probable that such strides 
as the past two centuries have seen in the domain 
of composition can be expected in the twentieth. 
Let us hope for the best!” 





The Rev. R. S. Latimer, pastor of the Baptist 
Church at Colne, Lancashire, proposes to resign 
office, the reason being that some of his members 
did not approve of a resolution forbidding members 
of the choir to take part in performances at the 
town theatre. 





The N.C.U. Festival Books are now ready. 


Choirs wishing to take part in the concert on June | , 
- ? J ' so utterly because it was found that the audience would 


talk only when the band was playing! There is, in fact, . 


15th will do well to apply at once to the Hon. Sec., 
Mr. T. R. Croger, 114, Wood-street, E.C.  ° 


As announced in one of our previous numbers, 
itis proposed to form a band to take part in the 
concert on June 15th. Competent players should 
apply for particulars to Mr. Croger, as above. 


people will understand the meaning of their songs; 
and pianists are to “ get the soul of music out of their 
instruments,” leaving mere execution to the piano 
organs, which do it better, The passion of musicians 
to have their names ‘‘ copiously lettered,” as Mr. Best 
has put it, will have abated; and all the certificates 
that can possibly be taken having by that time deex 
taken, pupils will have leisure for pursuing their regu- 
lar studies. A cheering prospect, is it not? There is 


| just one forecast Sir Joseph has omitted: he forgets to 
| tell us what will have become of the Guildhall School of 


Music and the hundreds of students now turned out 
annually by that institution,’ And what is to be the 
fate of the Royal Albert Hall Choral Society in this 
glorious twentieth century ? 


What is to be done with the talkers at our concerts 
—the people who sit beside us and contrive to spoil 


our enjoyment of the music by keeping up an inces- 


sant chatter throughout the evening? We have prob- 
ably all heard the story of the two ladies who were 
trying to settle a question in cookery during the playing 
of the Ze// overture. They were talking loudly—for 
the overture is rather noisy—and suddenly, when there 
came a rest in the music, this was what the audience 
heard: ‘ We always fry ours in lard.” Something of 
the same kind once happened in St. George’s Chapel at 
Windsor when Sir George Elvey had ‘on full organ at 
the Hallelujah Chorus. ‘ Of course it was a couple of 
ladies again; and this time when the music ceased 
there came, in tones distinctly audible, the interesting 
announcement, ‘ Three and elevenpence at Whiteley’s.” 
Mr. Andrew Lang has said somewhere that music is the 
enemy of conversation. {If Mr. Lang were a concert- 
goer, or accustomed to have music at private gather- 
ings, he would know it is just the other way about. 
Every one remembers how the experiment of doing 
away with the orchestra at the Avenue Theatre failed 


nothing like music to make a theatrical audience talk— 
a peculiarity which the unlucky composers, including 


| Sir Arthur with King Arthur, who, have specially 
| written for Mr. Irving’s great productions, have reasons 


to know well.. And it is just the same in_ private. 
Even Liszt found it so when he went to play before 
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the Emperor of Russia. . He gave a truly- brilliant dis- of the movements should be in the principal key ; that 
play, but stopped abruptly; he heard the Czar talking. | 


Noting the sudden general silence, the Emperor graci- 
ously requested the player to continue, but Liszt left 
the instrument, made an elaborate bow, and with cool 
and stinging wit replied : ‘ Sire, when the King speaks, 
all should remain silent.” ty 
The average church organist has too. many worries; 
tobe a long liver; but Dr. W. H. Longhurst has_ evi-. 
dently been happy at Canterbury Cathedral, for he‘has, 
now seen a record of sixty-five years’ unbroken service, 
there, and is as hale and hearty at seventy-six as many 
a man of half his age. When Dr. Longhurst entered 
_ on his duties at Canterbury he had a wretched organ, 
but after labouring hard for ten years, he succeeded in 
getting a new one. This latter instrument, as Dr. | 
Longhurst has just been telling us, was a stumbling 
block to one of the vergers’ for a very long time. He 
would persist in describing the organ as standing in the’ 
“trifolium,” and went on to inform visitors that “the 
connection between the console and the hargiz was’ 
done by helectrics, and the whole thing set in motion 
by hydraulic water.” Dr. Longhurst has been an or- 
chestral player since he was eleven years old, and in 
this capacity he has taken part in every Handel Festi- 
val but one, and at that one he attended as a represen- 
tative of the press. Three festivals back his old friend, 
Sir. George Elvey—who was principal solo-boy--at 
Canterbury when he entered the choir—offered his. 
services as a violinist on condition that Longhurst and 
he should play from the same stand. Of course his 
services were accepted, and the two veterans who had 
so often sat side by side as boys in the cathedral stalls 
at Canterbury, did so once more upon the great Handel, 
platform of the Crystal Palace. Dr. Longhurst has only 
once thought of leaving: Canterbury. That was. in 
1841, when he applied, with seventy others, for the 
organistship of Rochester Cathedral. The examiners 
recommended Longhurst and John L. Hopkins for the 
appointment, and the latter being chosen by the Dean 
and Chapter, the former made up his mind there and 
then to remain at his old post. 


The old question of the authorship of what has come 
to be known as Mozart's Twelfth Mass has again’ 





the first and .last_ keys must be always the same, and 
that it was: sheer heterodoxy to have such a succes- 
sion as G and F., The movements in the Mass, so far 
from: showing agreement with these, laws, carry on a 


} FA . ; 
|, flirtation with, the whole gamut. The orchestration, 
lk 


| ik 
i] |, of the bassoons. Andso we come. back: to the paradox 


too, is not in Mozart's style—especially the treatment 


\¢that. Mozart’s Zwe/fth Mass is not Mozart’s at all. 











turned up.’ While it seems a pity to deprive the vil- 
lage organist of the notion that he is doing homage to 
the composer of Don Giovanni by frequent Sunday 
performances of that long-suffering Gloria, I fear it must | 
be admitted that Mozart has no more to do with the 
so-called Twelfth Mass than with the Pirates of Pen- 
zance.. The Mass was first published in 1816 by Sim- 
rock at Bonn. It then. bore the number vii., and the 
present: number was given to it by Novello when he 
published it later on. It has beer rejected as spurious | 
by Otto Jahn in his monumental “ Life of Mozart”; | 
and it finds no place in the recently completed edition | 
of the master ‘published ~by ‘Messrs. ‘ Breitkopf and 
Hartet. Even from the first the authenticity of the 
work was disputed. It was pointed’ out that in 
Mozart’s time there was an inflexible, law that there : 
should be no heterogenous change of keys—that most 








, Whose it may be is another question with which I am 
not to be tempted. i a 

Does musical composition pay? Evidently it does— 
in some cases.. We have travelled.a long; way since 
Handel was content with twenty-five. guineas for his 
operas, and Mozart was made happy by the, receipt of 
£20 for Don Giovanni. Gounod received , £4,000 from 
Més&rs, Novello for ,.7he, Redemption ;.and Brahms is 
said to command £1,000 for, the score of a Symphony. 
There is cven‘a fortune in.the popular song in these 
days. . Michael Watson’s “Anchored” was sold 
recently for £1,212—more,than, Mendelssohn got for 
Elijah ; and the publisher who once thought £20 too 
much for ‘‘ Nancy Lee,” has since paid many thousands 
to its composer as royalties.. Sir Arthur Sullivan got 
£700 down for one of his songs, and from ‘“ The Lost 
Chord” alone he has. realised over £10,000. Each 
song composed by Signor Tosti, the composer of “ For 
Ever and for Ever,” is said to ‘be now worth to him 
about. £400, And now. look at happy Humperdinck, 
with his Hausel-und Gretel. Practically a poor un- 
known professor a twelvemonth ago, Humperdinck sold 
the work which has. brought him fame for £1,500. 
Besides this, he receives 7} per cent. on the receipts 
wherever the work is presented, and his weekly 
-income in this way is calculated at between £400 and 
£500. Truly Mozart might well have wished himself a 
nineteenth-century composer. 

Mr. George Augusta Sala has been “ inexpressibly 
shocked” to find that a Bishop—his name was Still— 
once wrote a ditty bearing the flagitious title of “ Jolly 
good ale, and old.” Well, it certainly zs curious that 
the two best drinking-songs in the language should 
have been written py clergymen. The song which has 
so shocked Mr. Sala was composed by the sixteenth- 
century Bishop.of: Bath and: Wells. Warton calls it 
the first chanson a boire of any merit in the English 
tongue.. The other song:is ‘‘The Brown Jug,” written 
by the Rev, Francis’ Fawkes. But these mien lived in 
an age of topers—in-an age wlien people provided beds 
for themselves without leaving the ‘supper-table.' Our 
clerics don’t write drinking songs now-a-days; and let 
Mr. Sala be comforted by the assurance! 

J. CutHBert HADDEN. ' 





A FROME correspondent writes :—‘‘ Although much 
has been done to alleviate the ‘distress caysed by the 
Liberator failure, I think there is ‘still need for more 
help for those suffering through no fault of.their own. 
It has occurred to me that some of our choirs might 
undertake to get up: a Sérvice of Song or concert in 
aid of the fund. No doubt in many instahces a sub- 
stantial surplus would be, the result” ~~ 
































| 
| 
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| 





gusic at Devonshire Square WBap- 
tist Church, Stoke IMewington 
Road. 


Tuis is an old City.church with a history extend- 
ing as far back as 1638. A long and interesting 
story might doubtless be unfolded concerning its 
career of usefulness in Central London. Such, how- 
ever, we will not attempt. Let its two and a half 
centuries of existence stand forth as an unadorned 
and simple fact worthy of all the respect and ad- 
miration due to honoured old age. 

Like many more places of worship in the City, 
this church has been transférred ‘from the old 
haunts by the rough hand of' commercial enter- 
prise. It was removed from Devonshire Square in 
1871, when the memorial-stone of its present 
home was laid, the importance of the ceremony 
being fittingly recognised by the presence of the 
Lord Mayor and Sheriffs, who attended in all the 
pomp and dignity of City state. ‘The fine Gothic 
sanctuary with its lofty and commanding spire is 
situated nearly Opposite the old Parish.Church of 
West Hackney, and is quite one of the landmarks 
of the thickly populated neighbourhood. It is 
comfortably warmed and well lighted, and affords 
ample accommodation for well over a thousand 
worshippers. We made our way thence on one of 
the coldest of. the recent severe mornings, and 
were right glad to .find. therein a covert from the 
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biting wind which of.late has so nipped the tender 
skin. A 

A disappéintment was in’ store for us in the 
absence Of the’ pastor, the Rev. G. P. McKay, 
who during the past few years has succeeded in 


| able to have infused a little more variety and ex- 





gathering together an average congregation of one 
thousand. The attendance on the Sunday morn- 
ing of our visit was, however, rather scanty, owing, 
possibly, to the reason already stated, as well as 
to the climatic severity. Mr. McKay is, we are 
told, an effective preacher, and has special sympa- 
thies towards the young, whose cause or claim he | 
is ever ready to advocate and advance. 

He is this year President of the London Baptist 
Association, and we have no doubt he will prove 
himself a worthy successor to the good men and 
true who have held this important office. Ably 
supported by genial and affable deacons, there is 
no reason why this church should not go forward 
by leaps and bounds in the accomplishment of all 
kinds of Christian Endeavour. 

As we have previously intimated in these 
columns, Baptists are by no means famous_ in 
spreading the Gospel according to music. On 
going to Devonshire Square Church we expected 
little in this way, and we must candidly confess 
that we were not disappointed. In the first place 
the church, though built in comparatively recent 
times, does not lend itself to the development of 
anything like the style of musical service we are 
wont to advocate, the efforts of the choir being in 
a very large degree minimised by the glaring fact 
that they are situated at the wrong end of the 
building, and have the misfortune of singing for 
the most part to the backs of the congregation. 

The organ (by Fincham, of Euston Road) con- 
tains two manuals with twenty-six stops and com- 
position pedals ; the tone is fairly good, but, taking 
it altogether it is rather antiquated and somewhat 
unworthy of so large a church. ‘The instrument is 
placed in the back gallery, and is surrounded with 
accommodation for forty or fifty choristers. 

To their distinct credit be it said that the ser- 
vices of organist, conductor, and choristers are 
entirely voluntary. The former is Mr, William 
Winterborn, who has served the church faithfully 
and well during the past thirteen years. He sug- 
gested that we present our readers with a portrait 
of the conductor, Mr. A. G. Eborn, rather than 
one of himself, and this we have pleasure in doing. 
Mr. Eborn has been leading the choir for three or 
four years, we believe, and is also the Stoke New- 
ington District Conductor for the London Sunday 
School Choir. He is to be congratulated upon 
the results of his labours. The choir numbers about 
thirty-five members ; the singing is bright and crisp, 
but the parts are somewhat unevenly balanced. 
Due regard is paid to the clear. enunciation of the 
words in preference to merely musical sounds. or 
noise. About twenty-five members were presen: 
on the occasion of our visit. We, however,.had 
little opportunity of judging of the abilities. of the 
choir, as the musical service only consisted of five 
ordinary hymns; these were well sung :by choir 
and congregation, and there was some. good hearty 
singing with a wealth of clear soprano ring about 
it. ‘The organ accompaniments were judiciously 
played by Mr, Winterborn, though had he a more 
powerful instrument he would doubtless have been 


pression into his playing. One thing was done 
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which we never care to hear, and that is an inde- 
pendent chord played as the choir rise. Far better 
would it be if choir and congregation stood up as 
the last line of the tune is being played, and be 
ready to start right off with time and tune fresh in 
their memory. Of the five hymns we can find 
little to say of general interest, other than that they 
were taken from the usual Baptist collection of 
Psalms and Hymns and the tunes from the 
“ Bristol.” In the absence of the pastor the ser- 
vice was ‘ably conducted by the Rev. T. Fletcher, 
of Commercial Road. 

Immediately after the Benediction the choir 
sang an anthem, “The Lord is my Shepherd” 
(Macfarren), the while some of the congregation 
craned their necks round to look at the choristers, 
others exchanged greetings, and the rest filed off 
to their respective homes. Why was the anthem 
thus slighted, and why, forsooth, is it tacked on 
after the service in this irreverential fashion? On 
inquiry, we were told that an anthem was not per- 
mitted in the service proper. Is this really possible 
in a church of such standing in London? Do the 
church officers expect to secure a good choir if 
they treat it so? Our wonder is that any body of 
musicians have sufficient patience to sing anthems 
Sunday after Sunday under such circumstances. 
All honour to them for such forbearance ! 

We feel bound to enter a strong protest to 
slights of this kind upon the creditable efforts of 
voluntary church musicians. We hope that those 
worshippers at Devonshire Square Church who are 
responsible for such action will speedily be bap- 
tised in the spirit of the gospels according to 
Handel, Mendelssohn, Bach, Haydn, etc. Let 
them steep themselves in the living waters of such 
‘“‘ preachers ” as these. ‘Then will come a musical 


revolution in their midst, and we shall soon be | 


hearing of the anthem gaining its rightful position 
in the service, also of a new organ and a choir of 
fifty members at the right end of the building. 
Many of the congregation, too, will get tune-books 
and help those around them to “Sing unto the 
Lord a new song.” We earnestly urge our good 
friends to take a broader view of their worship 
music, and to widely unfold their portals to the 
angel of song who stands at the threshold. 








THE LONDON SUNDAY SCHOOL CHOIR. 


THE Twenty-fourth Annual Meeting was held in the 
shelter in Bishopsgate Chapel Schoolroom,the treasurer, 
Mr. A. Kerr, presiding, The report, read by Mr. J 
Barnard, stated’ that they commenced the year with a 
grand success at the concert in the Albert Hall. It 
resulted in a profit of £60, and had led the Council to 
incur additional expense to make this year’s concert 
more attractive than any. of its predecessors, The 
choir of the twenty-second Festival at the Crystal Palace 
numbered 10,703 members, and attracted an audience 
of 21,257, an increase of 143 and 2,000 respectively on 
1893. The London Sunday School Cantata Choir had 
givenvaluable help to various meetings in the metropolis, 
. and also concerts on behalf of Children's Homes and 
. Other objects. Sections also, of the general choir had 
rendered similar service. ° The speakers included Revs. 
' J. Wright and E. Schnadhorst, and Messrs. Luther 
Hinton, J. Rowley, W. Binns, and D. W. Davies, 
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| musicians, 














Che Rights and Duties of a jOrofes- 
sional Singer. 


THE following correspondence has appeared in the 
West Kent Advertiser :— 


Sir,—As there are conflicting reports why I was 
refused a continuance of Congregational Church 
membership here, will you kindly allow me to tell your 
readers the facts? With other professional singers and 
I accepted an engagement to sing on 
December 2nd, 1894, in the Stabat Mater, at Gravesend 
Catholic Church, in aid of their schools. On December 
18th I received the following letter : 


Congregational Church, Greenhithe, 
December 18th, 1894. 


To Miss H. AustTIN. 

Dear Miss Austin,—It having been mentioned at the 
deacons’ meeting held last evening that you were sing- 
ing in the choir of a Roman Catholic church on Sunday 
evening, the date of our last Communion, I was re- 
quested to write and ask whether the facts are actually 
as stated. © While freely admitting your personal 
liberty, the deacons feel that such an action on your 
part could hardly be considered consistent in their 
opinion with a continuance of church membership. 

Any explanation you may wish to make will be con- 
sidered in a careful and Christian spirit at the next 
church meeting. In the meantime, greatly regretting 
the necessity which compels me to write, 

I remain, yours faithfully, 
HAROLD A. STRICKLAND, Hon. Sec. 


On December Ioth I replied by letter as follows: 


Laurel House, Greenhithe. 
Mr. H. STRICKLAND. 

Dear Sir,—-Replying to your letter, see Matthew, 
chapter 18, verse 7 ; Matthew, chapter 7, vetses 3 and 
5; Matthew, chapter 23, verse 15 and 26. 

Yours truly, 
HANNAH AUSTIN. 


On the 14th January, 1895, I received this letter : 
Congregational Church, Greenhithe, 
To Miss AusTIN. 

Dear Miss Austin,—1 beg to acknowledge the receipt 
of your letter, which was read at the church meeting 
last week. The deacons regret that the Josition you 
there took up does not admit of their saying any more 
than that they hope time may enable you to see the 
matter in a different light. 





Yours faithfully, 
HAROLD STRICKLAND, Hon. Sec. 


It is well known that for years past I have rendered 
assistance musically to'any charitable object without 
regard to creed or sect ; but if professional musicians 
run the, risk in so doing of being expelled from church 
membership, it will deter many from rendering any aid, 
or of being a member of any church where such religious 
intolerance is taught. 

I am, sir, yours obediently, 
HANNAH AUSTIN. 
Laurel House, Greenhithe, 
January 30th, 1895. 


Miss Austin has since explained, in the Christian 
World, that she wrote her letter of December 19th 
‘“under great provocation,” inasmuch as some ten days 
before the performance at Gravesend she informed her 
minister of this engagement, and he offered no objec- 
tion, and even after the event he enquired if she nad 
enjoyed herself, : , 
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Our Rising Singers 





MR. TREFELYN DAVID. 
Amoncst the tenors who are rising to a good position 
in the musical world, Mr. Trefelyn David must cer- 
tainly be enumerated. From his very early years he 
has shown great musical abilities. He was born near 
Llanidloes, North Wales. While attending the day 
school of his native village, he passed all the Sol-Fa 
examinations, his chief success being in sight-reading 
and ear-tests. On leaving school he went to Llanidloes 
to business, and there joined, as alto singer, a compe- 
tition choir. This was excellent training, for the choir 
was invariably successful, upon one occasion taking a 
prize at the National Eisteddfod at Mold. 

As a soloist Mr. David made his first appearance at 
Llanidloes, and so great an impression did he make 
that some of those who heard him offered to send him 
to Aberystwith College to be trained. Wishing to 
come to London, the offer was respectfully declined. 
About this time he was a constant competitor at 
Eisteddfods in various parts of Wales, and modestly 
boasts that he never once failed as a sight-reader. 

Soon after he came to London he sang at a concert 
in Holborn Town Hall at which Mr. Shakspeare was 
present. He thought so much of the young tenor’s 
voice that he strongly advised him to study for the 
profession. For three years he studied under Mr. 
F. S. Southgate, who was most kind and encouraging. 
Mr. David afterwards took lessons from Mr. Shakspeare, 
Mr. Holland (in voice production), and Tito Mattei (in 
songs and works). 

With the view of gaining stage experence, Mr. 
David studied with Messrs. Randegger and Garcia, and 
afterwards entered into an agreement with Sir Augustus 
Harris for three years, After spending a year at Drury 


| cert connection. 


Lane Theatre, taking part in various operas, he felt that 
it would be more to his advantage to cultivate his con- 
On representing the: matter in this 


| light to Sir Augustus, he very kindly, though reluc- 


tantly, released Mr. David from his engagement. 
Since then Sir Augustus has more than once invited 
him to return to his operatic company. 

At the present time, Mr. David is studying with Mr. 
Fred. Walker, of whose abilities.as a teacher he has a 


| very high opinion, and whose kindness he much appre- 


ciates. 

Mr. David, who has sung at all the ‘oe? halls, 
has recently been on. three tours, with Madame 
Antoinette Sterling, and in’ fifteen concerts with Mr. 
Sims Reeves, all arranged by Mr. Percy Notcutt, the 
well-known musical agent. 

Mr. David is thoroughly acquainted with all the 
popular works. Whether in oratorios or ballads, he is 
equally at home. As a thoroughly reliable artist, with 
a sweet and powerful voice, he is always a success, and 
a favourite with all his audiences. 








Mpiniatures, 
BROMLEY BAPTIST CHAPEL, 


THE Bromley Baptists have a comfortable and 
cheerful chapel, standing well back from the main road. 


| The congregation is fairly good, but it will no doubt 
| increase when a suitable pastor is found to take charge 
| of the flock. 


In the course of his sermon, when we recently 


| visited this chapel, the preacher said the music of the 





church was good. It is true the singing is, hearty and 
very congregational, but it suffers somewhat from the 
organ being at one end of the chapel and the choir at 
the other. The choir should be brought down to face 
the people. 

Expression is not a strong point. Every verse of 
every hymn was sung with about the same quantity of 
tone, and at about the same speed, though there seemed 
to us to be scope for much variety. We could not 
detect much alteration in the organ tone—it was most 
monotonous, Possibly the instrument is smaller than 
it looks, and is not capable of much change. 

The musical service consisted of four hymns only, and 
even “ Amen” was not sung to these. Surely in these 
days of musical culture, something better than this is 
desired by the congregation. People need more 
variety ; they want to take a larger part in the service, 
and if outsiders are to be attracted into places of wor- 
ship, a really good musical service must be provided. 
However good the preaching may be, a large congre- 
gation will not be drawn together if four hymns are the 
extent of their audible portion of the service. 

The choir sing well ‘together, and with much pre- 
cision. There is excellent material, some of the voices 
being very clear and bright. .They are fully equal to 
something more than is now demanded of them; we 
hope that ere long not a part, but all their musical 
abilities will be engaged in the services of the church. 

With a good preacher in the pulpit and a more 
varied musical service, there is no reason why the 
Baptist Chapel should not be as attractive as aad 
place of worship in the town, 























“CHRIST IS RISEN.” 


Easter Anthem. 


POPULAR ANTHEMS FOR CHURCH USE NO15. 
Respectfully dedicated to The Rev. J. J. Lee-Jones.M.A. 
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Che “St. Ann's” Fugue. 
By F. G. Epwarps. 


THE title “St. Ann’s,” generally given to John Sebastian 
Bach’s well-known fugue in E flat major, is, it need 
scarcely be said, purely English. This familiar designa- 
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tion was most probably bestowed by some English | 


organists at the beginning of the present century by 
reason of the similarity of the subject of the fugue to 
the first phrase of the psalm-tune called “ St. Ann’s.’* 
It is possible, though very improbable, that Bach knew 
the English tune, which was published when he was 
twenty-three years old. But, as a matter of fact, the 
subject of the fugue is ‘common property.” The first 
four notes form the beginning of a seven-part motet 
by Palestrina, published in 1569, 116 years before 
Bach was born. The entire first strain is said to be 
traceable to a French chanson of the 16th century ; 
and, as early as 1638, the same melody was employed 
by Henry Lawes (Milton’s ‘Tuneful Harry”) in 
Sandys’s ‘‘ Paraphrase upon the Psalmes of David.” 
The magnificent Prelude (seldom played) is now 
generally printed with the fugue, but it was not so in 
Bach’s day. Both Prelude and Fugue made their first 
appearance in Part III. of Bach’s Clavier-Uebung, one 


| or for the Piano Forte.” 


of the very few works of his published during his life- | 


time. The complete title (translated) of this book is: 
“Third Part of the Clavier Exercise, consisting of 
several Preludes on the Catechism and other Songs, for 
the Organ. Composed for amateurs and connoisseurs 
of such works, for the recreation of the mind, by John 
Sebastian Bach. . . Published by the Author. 


[1739].” 
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definitions.* The complete title of this publication is : 


‘A | Grand Fugue, | by | John Sebastian Bach, | in three 
movements, | and | on three subjects, | the principal theme 
being the first four bars of St. Ann’s Psalm Tune, | arranged 
for Two Performers on the.| Organ or Piano Forte, | and 
respectfully inscribed to | Miss Barrett, | by B. Jacob, | 
Organist of St. John’s Church, Waterloo Bridge Road. | 
London: Published by Clementi and Co,, 26, Cheapside. | 
Ent. Sta. Hall. Price 4s.” 

This was published in 1827, as it was reviewed in 
the A#as—with the first four notes of the subject 
printed in music type—of June 3rd, 1827, and also in the 
Harmonicon for September of the same year. For 
the ‘Introduction "—which like the Fugue is fully 
‘registered "—Jacob takes the first 32 bars of the 
Prelude, and then adds four bars of his own (!), which 
conclude the movement on the chord of the dominant. 
At the beginning of the Fugue, Jacob naively remarks : 
“ This magnificent Fugue was originally composed for 
One Performer with an obligato Pedal Part—but as in 
that state the execution is very difficult, and in the 
absence of Pedals impracticable, the present arrange- 
ment as a Duet has been made to bring it into general 
use. It is now suitable for an Organ without Pedals, 
He further adds: ‘ T signifies 
the Theme or Subject, namely the first four Bars of 
St. Ann’s Tune, this pervades all the three Move- 
ments—(2) Is the second Subject, which in the first 
Movement is a subordinate one—but in the second and 
third Movements the Subjects marked (2) are principal, 
and that marked T is subordinate—(‘z) Is the second 
Subject Inverted.” That Jacob was an editor far in 
advance of his time is shown by the fact that, even in 
the present day editions, such invaluable helps to 


| students are conspicuous by their absence. 


A copy of this rare book is in the British Museum. It | 


is an oblong folio, and its 77 pages are most beautifully 
printed from copper plates. Spitta says, “It is possible 
that Bach may have managed, or at least superin- 
tended, the engraving.” The E flat Prelude is the first 


piece in the book, and the fugue is the last ; but Forkel | 
(one of Bach's earliest biographers), on the authority of | 


Bach’s sons, expressly testifies to their connection with 
each other. To further quote from Spitta: ‘‘ Although 
so widely separated in position [#.e., in the Clavier- 


Uebung), they have an inward connection, which may 


be seen in the quiet stateliness common to both, and 
also in the fact that both are in five parts.” The 
Prelude and Fugue are printed on fw staves only in 
the Clavier-Uebung ; the former is entitled “ Przeludium 


pro Organo pleno,” and the Fugue is prefixed with | 


‘Fuga a5 pro Organo pleno.” So much for the history 
of the publication of the “St. Ann’s” in Germany. 


Now let us turn to its English history. The earliest | 


printed copy of the Fugue in England bears, as editor, 
the name of Benjamin Jacob, for many years organist 
of Surrey Chapel, who, like his friend ‘‘Old Sam” 
Wesley, was not only a thorough “ Bachist,” but also 
one of the “Sebastian Squad,” to use Wesley's 





* The tune “St, Ann’s” was doubtless composed by Dr. 
Croft (1678—1727), who was the first organist of St. Anne’s, 
Westminster (Soho); hence, in all probability, its name. 
The date of its earliest known appearance in print is 1708, 


It is almost impossible to say definitely when the 
“St. Ann’s””—which could be played on a G pedal- 
board—was first performed in England. The late 


| Dr. Gauntlett sa¢d (and the statement must be taken 


very much cum grano) that it was at an organ com- 
petition at St. Stephen’s Church, Coleman Street, E.C., 
in 1827; of this I have unearthed the following 
account from the Morning Post of Friday, October 
Igth, 1827: 

‘‘ MusicaL.—On Wednesday the inhabitants of St. 
Stephen’s, Coleman Street, were highly gratified with a 
fine display of organ performances by the various 
candidates for the situation of Organist of their Parish 
Church. The Organ, built by Avery [in 1775], had 
undergone a thorough repair for the occasion, and is, in 
every respect, a beautiful instrument. Where many 
acquitted themselves well, it would seem invidious to 
particularise, but we cannot pass by the masterly 
execution of a magnificent Pedal Fugue, the com- 
position of J. Seb. Bach, which was severally per- 
formed by Messrs. Gauntlett and S. Wesley, jun. The 
Fugue has not, that we are aware, been attempted by 
any single performer previously to this occasion, with 
the exception of Dr. Crotch, Professor of Music for 
Oxford, who played it some years since at one of his 
Public Lectures [‘‘ on the pianoforte, in 1816,” accord- 


* See two articles on Benjamin Jacob, by the présent 
writer, in the Nonconformtst Musicat Journat for April 


and May, 1890, 
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ing to Gauntlett|.* It was in the opinion of Mr. 


Attwood, one of the Umpires, an extraordinary per- 
formance, and did the greatest credit to the talents 
and industry of these two gentlemen.” 

Mr. Fred. H. Cozens, the present organist of St. 


Stephen’s Church, has kindly searche’ the Vestry re- | 


cords relating to this competition. He says : ‘“‘ There were 
three umpires, Attwood, organist of St. Paul’s, being one 


of them. From fifteen candidates they selected six— | 


Gauntlett and Wesley (z¢., Samuel Sebastian Wesley) 
being amongst the chosen six as competent for the post. 
A Poll of the Parish was afterwards demanded, and a 
Miss Bradfield, who, I believe, was a parishioner, and 
whose name was not even amongst the fifteen candi- 
dates (!!), was returned at the head of the Poll.” 

_ A somewhat novel performance of the Fugue took 
place at the opening of a new organ of Bishop's at 
St. James's, Bermondsey, in 1829, when it was played 
by “hrvee performers on the organ! A long account of 


this “ opening” may be found in the waméner of April | 


26th, 1829, from which I extract the following: 
“Sebastian Bach’s glorious fugue in E flat upon the 
subject of St. Ann’s tune—which is perhaps one of the 
most elaborate and magnificent fugues ever written by 


Sebastian himself—was very well arranged for three | 


performers on the organ, and skilfully played by the 
three professional gentlemen above mentioned. The 
last of the three movements into which this masterly 
piece of counterpoint is divided wouid, we think, have 
had a more energetic effect, if it had been taken a little 


faster. But even with this drawback to its proper | 


effect, this piece was one of the greatest treats of the 
whole selection.” ‘But how could ¢Avee organists sit 
at the keyboard of one organ?” is a very natural 


question. The invaluable “Hopkins and Rimbault” | 
supplies the answer, ‘ There is a key-board at the | 
side, by means of which a second performer can play | 


the pedals.’ We may assume, therefore, that two of the 
organists were at the manuals, while the third was 


round the corner playing the pedal part with his | 


fingers ! 


Mendelssohn—one of the most enthusiastic disciples | 


of Bach—played the “St. Ann’s” on two public occa- 
sions in England. Writing to his mother, shortly 


before the Birmingham Musical Festival of 1837, he | 


says: ‘Ask Fanny, dear mother, what she says to my 
intention of playing Bach’s organ prelude in E flat 


inajor at Birmingham, and the fugue at the end of the | 
same book. I suspect she will disapprove of this, and | 


yet I think I am right. I have an idea that sis very 
prelude will be peculiarly acceptable to the English, 
and you can play both prelude and fugue f7azo and 
pianissimo, and also bring out the full power of the 
organ. Faith! I can tell you it is no stupid composi- 
tion.” 

Mendelssohn duly played the prelude and fugue 
(St. Aun’s”) at Birmingham, of which we have the 








* The following is the reference in Crotch’s “ Lectures,” 
published in 1831 (p. 120). ‘‘ Six of his [Bach’s] fugues are 
printed in three lines, with pedals for the organ. One from 
another work is on a subject resembling the beginning of a 
Psalm tune galled St, Ann’s,” 


| following account: “It istruly an exquisite intellectual 
| gratification to hear this great artist on the organ. He 
| so identified himself with the composer, that one might 
| readily imagine the great Leipzig organist returned to 
| life, and obtained a renewal of his mighty powers. 
| Although the fugue is well known (for which reason 
| Mendelssohn preferred it to others for his performance), 
| the skill was so transcendent, the feeling so profound, 
the performer added new charms to that which had 
| hitherto been imagined perfect. On its conclusion he 
| left the orchestra, amidst the prolonged acclamations of 
| every individual present. The applause of a large 
| orchestra, consisting of four or five hundred chosen 
| members of the profession, is perhaps as good a 
| criterion of a composer’s or performer's ability as can 
| be well conceived, and no one has received it more 
| lavishly than this distinguished son of genius.” 
| Five years later (in 1842) Mendelssohn again played 
| the “St. Ann’s,” at a Sacred Harmonic Concert at 
| Exeter Hall. The AZ/as, in recording the event, said : 
| ‘Dr, Mendelssohn mainly contributed to the delights 
of the evening by two beautiful organ performances, 
| the first, a prelude, and the grand pedal fugue in E flat 
major of Sebastian Bach ; and the second, an introduc- 
tion and extemporaneous amplification of Handel’s 
‘Harmonious Blacksmith,’ which he varied most 
| charmingly, and subsequently treated as the canto fermo 
of a fugue with grand and masterly effect. The treat 
was altogether as unexpected as consummate, and the 
audience evidently estimated it on both accounts.” 
Much more might be written about this favourite 
| fugue of Bach’s; but it is hoped that the above jottings 
may not detract from the interest attaching to one of 
the great Cantor's most delightful inspirations. 





Schumann’s Ruies. 
THE most important thing is to cultivate the sense of 
| hearing. Take pains early to distinguish tones and 
keys by the ear. The bell, the window-pane, the 
| cuckoo—seek to find out what tones they each give 
out. 


Play nothing as you grow older which is merely 
fashionable. Time is precious, One must have a 
| hundred lives if he would acquaint himself with all that 
is good, 
| 





If all would play first violin, we could get no 

| orchestra together. Respect each musician, therefore, 

| in his place, 

| nakaiilelace 

If you pass a church and hear an organ playing, go 

| in and listen, If it happens that you have to occupy 
the organist’s seat yourself, try your little fingers, and 

| be ainazed before this omnipotence of music. 

Consider it a monstrosity to alter or leave out any- 
thing or introduce any new-fangled ornaments in pieces 
by a good composer. That is the greatest outrage 
you can do to art. 

It is more injury than profit to you to play a great 
deal before company. Have a regard to other people ; 
but never play anything which in your inmost soul you 
are ashamed of, 
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Suggestions to apusical JOeople. 
By I. J. CoGswELt. 


AN important suggestion is in regard to the care of a 
piano. Presuming that you have a good instrument, 
one which you prize for its workmanship and finish, as 
well as for its musical qualities and companionableness, 
it is worthy of careful treatment. You should keep it 
in a room. where the temperature varies as little as 
possible. 

It should not be exposed to a draught or dampness 
from a window, door, or outside wall, and it should not 
receive the direct rays of heat from the register or stove 
or the hot sun of summer. 

The air of the room should not be too dry. 

Potted plants .in the same room with a piano will 
supply about the necessary amount of moisture. 

Dusting a piano is a matter of taste, but it should be 
done with a chamoi skin or silk cloth—never with a 
feather duster or a woollen cloth. 

It is, however, quite important that the keys of the 
piano be kept clean. The insensible perspiration of the 
fingers combined with the unavoidable atoms of dust 
produce the soil sometimes seen upon the ivory keys. 
A cloth dampened with water, or water and alcohol, will 
remove this effectually. 

If it can be avoided it is better not to place books, 
music, or bric-a-brac upon the piano, as it tends to 
deaden the tone of the instrument, and often causes 
sympathetic rattling and jarring, that is sometimes mis- 
taken for a defect in the piano. 

We do not care for the ornament of a piano-scarf, 
though that is a matter of taste. 

While it is commendable to see music and books 
worn out in service, we do not like to see them 
destroyed by careless or rough usage. Keep the music 
on a stand, stool, or music-case conveniently near the 
piano. 

One can judge of a pianist’s musical tastes by 

observing his collection of music. One is sometimes 
filled with regret to see the musical pabulum upon 
which some households are fed, consisting, perhaps, of 
“Russian March,” “Maiden’s Prayer,” ‘Arkansas 
Traveller,” “Iron Boots Quickstep,” “ Silvery Waves,” 
etc. 

A musician is in some measure judged by his reper- 
toire. See to it that it is all that could be desired. 

It is well to give some care to the appearance of 
the hands and finger-nails. The hands should be free 
from soil when displayed upon the keyboard, and the 
nails reasonably short and free from black rims. 

While at the instrument avoid all unnecessary move- 
ments. Do not sit with your back to the keyboard at 
any time, and, if possible, do not turn your back to your 
auditors while playing. 

See that your music is in order upon the rack before 
beginning to play. 

It.is better not to roll sheet-music for carrying, but 
place it between the lids of a folio. 

Oliver Wendell Holmes satirizes a fashionable young 
lady's essays at the piano in the following characteristic 
manner --— 


| gave a great howl, as if its tail had been trod on. 


piano. 








“It was a young woman, with as many white 
flounces around her as the planet Saturn has rings, that 
did it. She gave the music-stool a whirl or two, and 
fluffed down on it like a twirl of soapsuds in a hand- 
basin. Then she pushed up her cuffs as if she were 
going to fight for the champion’s belt. Then she worked 
her wrists and hands, to limber them I suppose, and 
spread out her fingers till they looked as though they 
would pretty much cover the keyboard from the growl- 
ing end down to the little squeaky one. 

‘Then those two hands of hers made a jump at the 


keys as if they were a couple of tigers coming down 


upon a flock of black and white sheep, and the piano’ 
Dead 
stop—so still, you could hear your hair growing. Then 
another howl, as if the piano had got two tails, and 
you had trod on both of ‘em at once; and then a grand 
clatter and scramble, and strings of jumps up and 
down, back and forward, one hand over the other, like 
a stampede of rats and mice more than like anything I 
call music.” 

We may venture to add a companion picture :— 

It was a young man, with hair parted in the middle 
and eyeglasses astride his nose, that didit. He waltzed 
up to the piano, rubbing his white hands, and declaring 
he was “all out of practice.” 

Sitting .on the stool, he jerks it a little forward, and 
then a little backward, shoves his coat-sleeves up to 
show his ample cuffs, runs his fingers through his hair, 
which then stands out @ /a Paderewski, throws his head 
back and chin out, and rolls his eye heavenward, as if 
seeking an inspiration, while his fingers creep over the 
keys in a most dreamy and sentimental mood. Pre- 
sently his left hand scampers up and down the key- 
board, while his right springs in successive frantic 
leaps, coming down each time somewhere in the 
middle of the keyboard with telling emphasis. Then 
follows a scramble and confusion worse confounded of 
sounds in Wagnerian style. While puffing and breath- 
ing like a magnificent race-horse, his marvellous genivs 
explodes in a handful of diminished seventh chords, 
followed by the tonic at both ends of the keyboard, and 
his head and knees meeting in the middle, 

It is, courteous for a gentleman to offer to turn 
the leaves of the music for a lady while she is playing, 
but to do this well without hindering rather than 
helping the performer requires no little tact and ease 
of manners. One should be quite sure that he can 
follow the music so as to turn at the right instant, 
and without displacing the leaves and embarrassing the 
player. 

Duet playing is a very profitable and entertaining 
practice, but many persons are not successful in the 
réle. of accompanist. A dispute often arises over the 
selection of the parts, primo or secondo, first or second 
In duet playing one needs to exercise much 
patience and forbearance, and not be disposed to 
criticise or dictate to the other. 

Criticism of another’s performance is sometimes 
beneficial to both the critic and the criticised, but one 
should be sure that he is thoroughly well qualified to 
fill the role of critic and to handle his subject with 
success, and then it should be done in a kindly spirit, 




















44 THE NONCONFORMIST MUSICAL JOURNAL, 


[| MaRcH, 1895. 





+ ——— 


with the sincere intent of benefiting rather than 


injuring. 

Discriminate applause is appropriate, and expected 
in the concert-room, but should not be boisterous or 
ill timed. 


Talking in the concert-room during the performance 
of a number is boorish, unjust to the audience, and an 
insult to the performer. 

Extravagant and supercilious flattery is in bad taste, 
to say the least, and is lowering to the dignity of the 
one who offers it, and is seldom if ever mistaken for a 
genuine compliment by the recipient. 

It is well to compliment what in the performance 
merits praise, but if no merit is discernible, thank the 
performer for his good intentions, or say nothing. 

Pleasing music is a stimulant to the emotions, and 
relief for this agreeable excitability is often found in 
general conversation during a performance in the 
drawing-room, and many gentle folk who would resent 
being called rude are sometimes guilty of this dis- 
courtesy. 

A well-bred person will not obtrude his musical 
efforts upon unwilling auditors or unsolicited, but when 
one requests this favour of another he should do the 
performer and himself the honour of listening, or at 
least appearing to listen respectfully. 

When one is asked to play or sing, if he intends to 
comply, it is better taste to proceed at once without 
hesitation, excuse or preamble; afterwards do not 
remain at the instrument for further invitation. If the 
desire for more of your music is sincerely expressed 
you will be able to perceive its genuineness, and, if 
possible, respond. 

Never play unless you are thoroughly prepared and 
in a musical mood, otherwise your efforts will be futile, 
if not an absolute failure. 

It is best for students to always have prepared at 
least one or two selections that are pleasing to the 
average auditor, and which they can render to their 
own credit and the delectation of their friends. <A 
large repertoire is not necessary; a few pieces in a 
good form and style artistically rendered are to be 
preferred to a large number of which one really knows 
little or nothing as he ought to know. 

Never omit a movement or passage from a composi- 
tion because it is more difficult or less pleasing to you 
than the rest, as is the custom with some players who 
are more sentimental than serious, and are in no sense 
devotees of the art for art’s sake. It is in bad taste, an 
injustice to the author, and may easily be detected by 
even mediocre critics, and so will do you the discredit 
of at least being frivolous. 

Some students never do any serious work unless in 
preparation for some public performance, where a dis- 
play of personal grace or charms or the desire to excel 
some rival is the motive, but which generally results in 
the display of a sad need of thorough preparation and 
lack of conscientious study which should have been 
given during the hours for serious study and even 
during moments of discouragement and depression. 


“ Tasks in hours of insight willed, 
In hours of gloom may be fulfilled.” 


The Musical Visitor. 





Short Themes. 


MANNERS OF PIANISTS. 

I HAVE noticed that various movements of the body, 
| during any performance, give a peculiar stamp to the 
| pianist and to his playing. Some have a trick of 
making a pendulum of their head. They seem to 
assert their own superiority at’ every note, which is 
often of a very inferior order. 

Others play with a round arm and bowed attitude, 
and frequently appear very conceited and presumptuous 
and full of mannerism. Others throw their eyes and 
arms about, and seem overcome with feeling, which in 
fact is not in them. Of others their very appearance is 
quite an apology. It is often easy to read through the 
performance the personal history of the artist. 

My ideal of a pianist is the one who sits at the piano 
ignoring himself and his hearers, full of humility and 
reverence for the composer whose thoughts he is 
going to interpret, and who concentrates all the 
faculties of his mind and soul to the sanctity of his 
| task. For in the true artist there is a complete absence 
| of all individual idiosyncrasies. 





* o * 
| TONGUE-TWISTERS; A GOOD EXERCISE FOR 
| SINGERS. 


Reap the following aloud, repeating the shorter ones 
quickly half-a-dozen times in succession : 

Six thick thistle sticks. 

Flesh of freshly fried flying fish. 

The sea ceaseth, and it sufficeth us. 

Higher roller, low roller, lower roller. 

Give Grimes Jim’s great gift gig whip. 

A box of mixed biscuits, a mixed biscuit box. 

Two toads, totally tired, tried to trot to Tedbury. 

Strict, strong Stephén Stringer snared slickly six 
sickly silky snakes. 

She stood at the door of Mrs. Smith’s fishsauce shop 
welcoming him in, 

Swan swam over the sea; swim, swan, swim; swan 
swam back again ; well swum, swan. 

It is a shame, Sam, these are the same, Sam.. ’Tis 
all a sham, Sam, and a shame it is to sham so, Sam. 

A haddock, a haddock, a black-spotted haddock, a 
black spot on the black back of black-spotted haddock. 

Susan shineth shoes and socks; socks and shoes 
shines Susan.. She ceaseth shining shoes. and socks, 
for shoes and socks shock Susan. 

Robert Rowley rolled a round roll round; a round 
roll Robert Rowley rolled round; where rolled the 
round roll Robert Rowley rolled round ? 

Oliver Oglethorp ogled an owl and oyster. Did 
Oliver Oglethorp ogle an owl and oyster? If Oliver 
Oglethorp ogled an owl and oyster, where is the owl 
and oyster Oliver Oglethorp ogled ? 

Hobbs meets Snobbs and Nobbs; Hobbs bobs to 
Snobbs. and Nobbs ; Hobbs nobs with Snobbs and robs 
Nobbs' fobs. ‘That is,’ says Nobbs, ‘‘the worse for 
Hobbs’ jobs,” and Snobbs sobs. 

As I was going down the street I saw two boot- 
blacks—one was a black bootblack and the other a 
white bootblack, and both had black boots as well as 
blacking brushes. The black bootblack asked the 
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white bootblack to black his, the black bootblack’s 
black boots, with blacking. The white bootblack 
consented to black the black boots of the black boot- 
black with blacking ; but when he, the white bootblack, 
had blacked one black boot of the black bootblack with 
blacking, he, the white bootblack, refused to black his, the 
black bootblack’s, other black boot with blacking, un- 
léss he, the black bootblack, paid him, the’ white boot- 
black, the same as what he, the white bookblack, got 
for blacking other people’s black boots ; whereupon the 
black bootblack grew still blacker in the face, called the 
white bootblack a blackguard, at the same time booting 
the white bootblack with the black boot. that he, the 
white bootblack, had already blacked with blacking. 

: ‘ a) * * 

HOW TO.CHOOSE A VIOLIN. 

In these days, when the price of a violin ranges from a 
few shillings (one dealer advertises a violin at 1s. 6d, !) 
to as much as £2,000, the choice of a satisfactory 
instrument is a matter requiring much minute dis- 
crimination and clear discernment. To acquire a 
thorough knowledge of all the violin makers and their 
work is a life study in itself. The inexperienced eye 
detects only the similarity, not the distinctions, 
between violins; whilst even the most experienced 
connoisseurs are not infallible, their opinions on the 
same instrument often being greatly at variance. 
Frauds, more or less ingenious, are constantly being 
palmed off on the unwary as genuine specimens of 
some great master’s work. Poor, mean, crazy-toned 
fiddles are constantly being sold to ignoramuses, wise 
only in their own conceit, at extortionate prices. A 
little thought and observation will obviate much of this. 
When about to choose a violin, parents and amateurs 
should procure the aid of a professional violinist, or 
trustworthy connoisseur ; for only those through whose 


"hands all kinds of violins are constantly passing, and 


who know where to look for, and how to distinguish 
the faulty as well as the good points, can adequately 
judge their intrinsic worth, and commercial value. Do 
not think to purchase, and waste precious time in 
searching for, a valuable violin at a nominal price. The 
days of lucky finds and ignorance are over, and in this, 
as in other things, the rare exception but proves the 
rule. 

At the outset, in choosing a violin for a beginner, 
two questions naturally present themselves for con- 
sideration: The amount one cares, or can afford, to 
give; and the advisability of getting a good violin. 
“Oh! any sort of a fiddle is. good enough to start 
with,” I hear someone say. Is it? Should a be- 
ginner’s crude efforts be hampered with an instrument 
naturally yielding harsh, rasping tones? Surely not. 
Does it not lead to disgust, and in some cases even 
despair, on the part of the student, when all efforts but 
produce scratches, squeaks, and noises? A bad voice 
well trained is still obviously a bad voice, and a bad 
violin well played is still obviously a bad violin. A good | 
violin should be procured. At the same time it would | 
be obviously injudicious and unwise in the extreme, to 
put a valuable instrument into a child's, or beginner's, | 
hands, to be innocently battered about and ill-used like 
‘‘a common-or-garden fiddle.” | 
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LONDON S.S. CHOIR. 

THE, annual winter.concert of the London Sunday 
School Choir was given in the Albert Hall on the 23rd 
ult., in the presence of a very large and very apprecia- 
tive audience. A choir of 1,000 voices sang most of 
the pieces rendered at the Crystal Palace Festival 
last summer. Their singing was most tasteful and ex- 
pressive, the rendering of ‘‘ No Shadows Yonder” and 
“Come unto Me ye weary” being specially good. 
The latter, however, suffered somewhat from the feeble 
playing of the lady who presided at the organ for this 
piece. The soloists were Madame Alice Gomez and 
Madame Antoinette Sterling, both of whom were in 
excellent voice, but the audience were most unreason- 
able in demanding encores. The Orchestral Band, 
conducted by Mr. David M. Davis, contributed several 
pieces. Mr. Horace G. Holmes was at the piano; Mr. 
David Davies presided as usual at the organ, and Mr. 
Luther Hinton, the ever-popular conductor, wielded 
the baton with his accustomed skill. 





Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 








METROPOLITAN. 

DutwicH.—On Friday, the Ist ulto., Mr. Minshall 
gave an Organ Recital in St. James’ Church, (Church 
of Scotland) East Dulwich Green. The choir of the 
church, couducted by Mr, Anderson, sang several 
choruses and anthems in a creditable manner. 
Miss B. H. Aitken gave a_ tasteful rendering of 
“ Righteous art Thou,” and joined Miss Anderson in 
“1 waited for the Lord.”’ Mr. W. J. Baily, who 
possesses a strong voice, sang ‘The Chords of Life,” 
(F. Lloyd) and Mr. Sidney Spencer was successful in 
“Tf with all your hearts.” 

ForEST GATE.—The I]ford Vocal Union and Orches- 
tral Society gave an excellent performance of Handel’s 


Judas Maccabeus in the Woodgrange Hall, Forest 


Gate, on January 31st. The principals were Miss 
Maude Ballard, Miss Rose Dafforne, Mr. Herbert 
Clinch, and Mr. Arthur Strugnell, all of whom sus- 
tained their respective parts effectively. The chorus 
singing was very good, and was very highly spoken of 
by the local press, and the band of the society was 
efficient. Conductor Mr. A. Storr, L.T.C.L. 

GosrpEL OAK CONGREGATIONAL CHURCH, N.W.—At 
the People’s Service on Sunday evening, January 27th, 
Farmer's Christ and His Soldiers was sung with 
orchestral and organ accompaniments. Rev. H. Le Pla 
(Pastor) gave a brief address, and three well-known 
hymns were sung by choir and congregation. 

STRATFORD, E.—A very successful rendering of T. 
Mee Pattison’s cantata, A day with our Lord, with 
orchestral accompaniment, was given in Trinity Presby- 
terian Church by the “Church Praise Association,” 
conducted by Mr. Henry W. Braine, on Thursday, 
31st January, when there was, despite the very 
inclement weather, a very good attendance. The 
soloists were Mrs. Rose Morgan, Miss Alice 
Bausor, Mr. Walter Sime, and Mr. Alec Morgan, 
whose efforts were much appreciated, and received 
with applause. Mr. Morgan’s rendering of the solo, 
“Simon his Lord beheld” being encored. The 
choruses were well sung by the choir, and the accom- 
paniments carefully played by the band, ably assisted 
by Mr. Mowbray P. Balme at the organ. The programme 
included also a sacred song ‘‘Les Rameaux” (Faure) 
well sung by Mr. Alec Morgan; “He shall feed His 
flock” and “Come unto Him” (Messiah), which 
received careful rendition by Miss Bausor and Mrs, 





Morgan réspectively, and “If with all your hearts” 
(Elijah), which was so well given by Mr. Walter Sime, 
who is a member of the choir; as to receive a well- 
merited encore. The choir sang also Woodward's 
anthem ‘The Radiant Morn,” and the concert, which 
was much appreciated by the audience, concluded 
with the “ Hallelujah Chorus.” 


PROVINCIAL, 

BATLEY.—The new organ, just erected in Purlwell 
Chapel by Messrs. Abbott and Smith (specification of 
which we give in another column), was opened by Mr. 
Alfred Hollins. 

BRIXHAM.—A new two manual organ has recently 
been opened in the Congregational Church by Mr, F. 
Crowe, who gave a recital. Vocal items were well 
rendered by Miss Adeline Gregory, Mr. E. J. Walters, 
Mr. Larwell. At a special service, the Rev. J. C, John- 
son, of Torquay, preached. 

HuntTINGpDON.-- Mr. Minshall gave an Organ Recital 
in Trinity Congregational Church on Monday, the 4th 
ult, one of the series being given in this church during 


| the winter. The well-trained choir sang in ‘excellent 


style ‘Therefore with joy” (W. S. Bennett), and 
“Praise the Lord, O my Soul ” (Briscoe), accompanied 
by the clever and genial organist, Mr. Frank Clark, 
LEICESTER.—At Clarendon Park Congregational 
Church, of which the Rev. P. T. Forsyth, M.A., of 
Cambridge, was formerly pastor, it is the custom to 
have occasional musical services in place of the ordi- 
nary Sunday evening service. Such a one was held 
on the roth ult. when Gounod’s Communion Service ” 


| (Messe Solennelle) was given. The.church rejoices in, 


a good body of musical talent. Mr. Alexander Baines, 
J.P., one of the deacons, shares the duties of organist 
with Miss Lucy Downing, an accomplished musician 
and a very tasteful player, who presided at the organ 
on this occasion. The service, which was conducted 
by Mr. G. Goold, M.A., B.Mus., opened with some in- 
troductory sentences and responses, after which 
“ Angels’ Hymn” was very heartily sung. After 
prayer followed a short address. In his opening re- 
marks the preacher said that our common praise must 
necessarily be simple and congregational, but there 
was a place in the Christian worship for the trained 
singers—an opportunity for them to exercise their 
talent, not for their own selfish gratification, but for 
the pleasure and edification of the worshippers. The 
preacher is a teacher, so too is the choir, if the singers 
will rise to their privilege and put soul into their work. 
Referring to the work to be given, he pointed out that 
the words were those of the Communion Service of 
the Prayer Book, but they were not so used on this 
occasion, They suggested the solemnest verities of 
Christian thought. The Kyrie was the cry of ‘the 
human heart for mercy, and struck the keynote of the 
whole. The Gloria was an outburst of praise for the 
blessings of redemption. It was indeed the angel's 
song to the shepherds of Bethlehem followed by the 
repetition of the cry for mercy. The Credo was the 
recital of the Christian faith, and attention was called 
to the musical expression of the mysteries of the incar- 
nation and the passion. The Sanctus, taken from 
Isaiah’s vision of the opened heavens, was the praise 
of the redeemed, and the Benedictus the reply of the, 
saints on earth, the words being the welcome of the 
children to the Saviour on His entrance to Jerusalem, 
“Blessed is he that cometh ... Hosanna.” The 
concluding number, the Agnus Dei, was again a cry 
for mercy, but this time based on faith in the atone- 
ment, ““O Lamb of God, which taketh away the sins 
of the world, have mercy on us.” The closing hymn 
was “ Art thou weary” to Sullivan’s tune “Rest,” and 
attention was called to the ression marks given 
upon the programmes, upon which also were: printed 
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the tunes. The singing of this hymn by the large 
congregation was very impressive, and showed how 
deep had been the effect of Gounod’s wonderful music. 


LLANELLY.—Spohr’s oratorio, Zhe Last Judgment, 
was given by the Tabernacle Choir at their annual con- 
cert, under the able direction of Mr. C. Meudwy 
Davies. The principals were Madame Squire, Miss 


Ceinwen Jones, Mr. Maldwyn Humphrys, and Mr, | 
John Walters. Mr. Luther Owen was the accom- | 


panist. 
Newport, Mon.—An organ recital was given in 


Victoria Road Church on Wednesday, February 13th,” 
The programme | 


by the organist, Mr. H. F. Nicholls. 
included Mendelssohn’s 4th Sonata, Andante in D 


(Silas), Prelude and Fugue in G (Bach), Allegretto in | 
B Min. (Guilmant), and Postlude in D (Smart). A | 
violin solo (Raff's Cavatina) was played by Mr. E. G. | 


R. Richards, and two songs—‘‘ At the minster gates ” 
(Champion) and ‘Arm, arm ye brave” (Handel)— 
were splendidly rendered by Mr. G. P. Reynolds. . At 
the close a few words were spoken by the pastor, the 
Rev. H. Elwyn Thomas, who pointed out the impor- 
tant part played in all great religious movements by 
music, and exhorted all to cultivate that which was of 
the highest and best in the Divine art. 


NoTTiINGHAM.—A performance of Bradbury’s popular 
cantata, Esther the Beautiful Queen, was given in the 
Queen’s Walk Congregational Church on Thursday 
evening, the 14th ulto. The choir, which had been 
augmented for the occasion, were assisted by the 
Orchestral Society connected with the church. Excep- 
tional care had been taken to secure good principals, 
and Mr. J. F. Blasdale (organist and choirmaster), who 
conducted, has reason to be gratified at the splendid 
way in which principals, choir, and band acquitted 
themselves. Miss Annie Gibson (soprano) took the 
part of Esther, her efforts being highly appreciated. 
Mrs. Megan Davies (medallist of the Royal Academy 
of Music), of Liverpool, represented Zeresh. This 
vocalist possesses an exceedingly fine contralto voice, 
and her renderings of the solos elicited the well 
merited applause of the audience 
Davies also sang “For ever with the Lord” (Gounod) 
with exquisite taste and feeling, and this was, un- 
doubtedly, the finest individual effort of the evening, a 
fact which the audience fully demonstrated. Mr. H. 
Hunt was the tenor soloist, and sustained the part of 
Mordecai. Ahasuerus found a good representative in 
Mr. Arthur Johnson, whose bass solos were most cre- 
ditably given, as were also those of Mr. Herbert Pike, 
who took the part of Haman. © Solos were also ren- 
dered by Miss Bailey, Miss Hind, Mr. Gardner, and Mr. 
John Hallam (members of the choir). The Rev. D. 
Maldwyn Jones (pastor) gave the readings, whilst Miss 
Ada Eite and Mr. John Davis acted as pianist and 
organist respectively. The proceeds were in aid of the 
choir fund. 


REIGATE. — Mr. Minshall lectured on ‘“ Worship 
Music” in the Congregational Church in connection 
with the Literary and Social Union on the 2oth ulto. 
Mr. G. Clement Davies presided. The illustrations 
had been carefully prepared by the choir under the 
direction of Mr. Buckland, the organist. 


STAINLAND, NEAR HALIFAX.—A sacred concert in 
connection with the Choral Union was given in the 
Mechanics’ Hall on Sunday evening, the toth ult., 
after the services in connection with the various places 
of worship. Selections were rendered by a band and 
chorus numbering eighty performers from the works of 
Samson and Creation. The various solos were sung 
‘with much taste by Mrs. Gee, Misses S. Whiteley, L. 
Pilling, H. M. Balmforth, M. E. Culpan, and Messrs. 


T. Hallas, H. Sykes, B. H. Akroyd, and A. Haigh. | 


In addition, Mrs. | 








Mr. Richard, in addition to conducting the choruses, 
sung Gounod’s song “Nazareth,” which was much 
appreciated. Mr. C. Betteson was leader of the band, 
and Mr. C. E. Rothwell accompanist. A collection 
was made on behalf of the Union. 





Correspondence. 


RECOGNITION OF CHOIR EFFORTS. 
To the Editor of Tut Nonconrormist MusicaL JOURNAL, 


Sir,—Now that the annual church meetings are 
over, it would be interesting to know whether it is 
customary to acknowledge the services of the choir by 
a vote of thanks or otherwise. 

Surely twelve months’ voluntary work should be 
recognised; but at the church with which I am con- 
nected, the efforts of the choir are ignored, at any rate, 
at the annual meeting, and if one ventures to remon- 
strate, the consequences are decidedly unpleasant. 

I hope that we are singular in this respect.—Yours 
truly, J. J. B 





Reviews. 





Centenary Missionary Hymnal. (John Snow and 
Co., 2, Ivy Lane, E.C.) 1s.—This Hymnal has been 
compiled and edited by the Rev. Stanley Rogers at the 
request of the London Missionary Society, which this 
year celebrates its Centenary. The hymns have been 
taken from many sources, and for the special purpose 
of the work a judicious selection has been made. 
Referring to the music, Mr. Rogers states that in his 
choice he has had regard to the needs of a popular 
assembly. This will account for the inclusion of so 
many tunes of a “ Sunday School leaflet” type. Most 
of these (especially those by J. H. Maunder and H. 
Ernest Nichol) are very pretty, and will quickly become 
deservedly popular. The following, amongst other 
Nonconformist organists, contribute tunes :—Mr. J. P. 
Attwater, Mr. A. G. B. Archer, Mr. H. Ford Benson, 
Mr. Josiah Booth, Mr. J. D. Macey, Mr. Hartwell 
Jones, and Mr. E. Minshall. Mr. Rogers has also 
written several of the tunes. The insertion of one or 
two old favourites (notably “Calcutta” to ‘O’er the 
gloomy hills of darkness”) will meet with general 
approval. Would it not be better to number the 
hymns, instead of referring to them by the page on 
which they are printed? The use of expression marks 
in future editions would probably be a helpful addition 
to many; a revision of harmonies here and there is 
likewise needed. Taking the book as a whole, Mr. 
Rogers has succeeded in compiling a useful and 
suitable Hymnal. 


The Land of Song. By Alfred H. Miles. (Ward, 
Lock, and Bowden, Warwick House, Salisbury Square.) 
2s.—This introduction to the study of vocal music is 
written for children, and very dull must be the child 
who cannot quickly understand and appreciate the 
various points, Mr. Miles deals out the instruction in a 
very interesting—not to say fascinating—manner, and 
his method is certainly ingenious and clever, The 
rhymes describing the various notes and their respective 
rests are such as will at once impress the young mind. 
The work is by far the best of its kind we have seen 
for teaching youngsters the rudimentary elements of 
music. 


The Ascension. A Sacred Cantata by Bruce Steane. 
(Novello and Co.) 2s. 6d.—Many of our readers are fa- 
miliar with the organ compositions by Mr. Bruce Steane 
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which have appeared in Zhe Organist’s Magazine of 
Voluntaries. This Cantata is, we believe, the first large 
vocal work of this composer, and it augurs well for his 
future career. From beginning to end the work is 
thoroughly interesting, The choruses are bold, and 
such as will be readily caught up by choristers, espe- 
cially the three, ‘‘ Let God arise,” “ Hail the day that 
sees Him rise,” and ‘Glory be to God on high.” The 
solos are melodious and pleasing—“ Peace I leave with 
you,” “I will not leave you comfortless ” (with quar- 
tette), being the most striking. No. 18, comprising a 
bass solo, a chorus of angels, and a soprano solo, is 
altogether most effective. To Choirs and Choral So- 
cieties on the look-out for a really good work, free from 
unusual difficulties on the one hand, and from the poor 
stuff so frequently found in cantatas of the “ Service of 
Song” type on the other, we can very cordially re- 


audiences, 

The Family Circle, (James Clarke and Co., Fleet 
Street, E.C.)—In its remodelled form this favourite 
periodical will increase in popularity, and the engage- 
ment of Mr, Silas Hocking as consulting editor is a 
guarantee that it will be kept up to a high standard. 
As a light, readable paper, it is very attractive. 

Thirteen Original Voluntaries for Harmonium or 
American Organ. By Dr. Orlando A. Mansfield. (St. 
Cecilia Music Publishing Co., 182, Wardour Street, 
W.) 1s. 6d, net.—Easy and effective voluntaries suited 
to the abilities of young performers. 


Postlude in C. 3s. By the same composer.— Melo- 
dious and free from all difficulties. 

Farewell, Aiieen, Song by James Lyon. (Reid 
Bros., 436, Oxford Street, W.) 4s.—The words, by 
Edward Oxenford, have been daintily set to music by 
Mr. Lyon, and dedicated to Mr. Maybrick. 

Descriptive Programmes of the Great Musical Works. 
By E. Goold, M.A., 16, George Street, Hanover Square, 
W.—Two more interesting and instructive programmes 
are issued, viz., Mendelssohn’s Euijjah and Haydn's 
Creation. These programmes greatly help a listener 
to a full enjoyment of these works. 


AR 
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THE prospectus of the 83rd season of the Phil- 
harmonic Society is of unusual interest. Madame 
Patti is to sing at one concert. 

A HANDSOME testimonial was presented to Dr. G M. 
Garrett, of Cambridge, on January 28th, to com- 
memorate the 5oth anniversary of the commencement 
of his musical career. 

_AGrRanpson of the late Dr. Gauntlett—a boy of only 
nine years of age—gave a pianoforte recital in Stein- 
way Hall recently. 

Ir is said that Rubinstein has given by means of his 
concerts more than £48,000 to the poor of various 
European towns. 

“ SANTLEY’S Singing Master” is the title of a new 
tutor, the first part of which has just been published by 
Chappell and Co. i 

THE Hymn of Praise and a miscellaneous selection 
will probably constitute the programme of the summer 
concert, on Handel Festival scale, at the Crystal 
Palace. ' 

From the proceeds of the Sunday Afternoon Organ 
Recitals at the Queen's Hall, 200 families have been 
supplied with coal to last for several days. 
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THE famous Crystal Palace Saturday Concerts were 
resumed on the 16th ult., when a Wagner programme 
was beautifully rendered to the delight of a very large 
audience. 

Mr. J. T. Carropus has just celebrated his artistic 
jubilee. When only eight years of age he played at a 
concert in his native town, Keighley. 

Dr. Parry’s Avug Saul was performed at the Albert 
Hall last month. It, however, fell rather’flat. 

THE annual invitation concert and distribution of 
prizes and certificates at the Leicester centre of the 
London College of Music took place on the Ioth ult, 
when a large audience assembled to witness the in- 
teresting proceedings. The chair was taken by the 
Rev. L. L. Cooper, M.A., President of the Local Com- 
mittee, who in an excellent speech testified to the good 


commend “The Ascension.” It is thoroughly musical, | Work being done by the College examinations in the 


and will certainly become popular with choirs and | and certificates were presented by H. Briggs, Esq, 


furtherance of the cause of musical art. The prizes 


| Mus.. Doc., Cantab., who also, in the course of the 
evening, addressed the assembly, giving an outline of 





| 


the objects of the College and the great influence it had 
exercised in encouraging the culture of music both at 
home and abroad. 





Co Correspondents, 


T. W.—No room for it; thanks. 

W. W. J.—You will find it in Novello’s Catalogue. 

B. D.—(1) Two beats to the bar; (2) crotchet = 96. 

S. J.—The report was evidently written by a friend 
of the organist. According to his account the organist 
was all right and the choir were all wrong. Capable 
judges who were present give a very different opinion 
of both organist and choir. From what we hear we 
gather that the music has degenerated into noise. 
_ G. A.—It appeared in No. 1 of Modern Organ Music. 

The following are thanked for their letters: C. L. 
(Manchester) ; F. W. (Plymouth); D, E. M. (Cardiff) ; 
W. J. (Birmingham); H. G, (Northampton) ; C. A. N. 
(Durham) ; F. G. W. (Chester) ; W. A. (Selby) ; H. H. 
(Taunton). 





Accidentals. 


CLARA—‘“ I’m so fond of music. I want to play the 


piano awfully !” 
Laura—Well, you do play it awfully.” 


GASWELL—“ You never see Miss Bellefield excited, 
She always keeps on the even tenor of her way.” 
Dukane—“ Nonsense! She’s a soprano.” 





Dotrie—“ Did he spend lots of money on her 


music ? ” 
Maudie—* Oh, yes; he must have, for she doesn’t 


play anything that sounds the least bit like a tune.” 


-_-————— 


SHE—“ It's my execution that’s my stronghold on the 


piano.” 
He—‘‘ Well, some people’s execution on the piano 


almost amounts to murder.” 





Bancs—“ It is after ten o'clock, and that young man 


| in the parlour hasn't gone yet.” 


Mrs. Bangs—-‘ It won't be long now ; May has started 


| in to play the piano for him,” 
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LATEST EDITION, 





Containing 905 Tunes and Chants, specially compiled as a 
Complete Companion to all the Baptist and Congregational 
Hymn Books, 


PRICE - - - 





° from 3s. 6d. 





Lists and Special Terms for Choirs, etc., from the Publishers, 
W. & F. MORGAN, BRISTOL. 
POPULAR HYMNS SET 


TO FESTIVAL MUSIC, 
By E. MINSHALL. 


Very Suitable for Anniversary Services. 











No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@e 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2a. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, hia. 
No.4 “Brightly Steams our Banner.” 
Third Edition, 2d@e 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “I heard the Voice of Jesus say.” 


(Sol-Fa, 1d.) B@e 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
44, FLEET STREET, LONDON, E.C. 








POPULAR ANTHEMS 
FOR CHURCH USE. 
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mm t..° Sone, LET US JOIN OUR CHEERFUL aap 
2 - HENRY MAXFIELD, Mus. Bac. Price 1 
No. 2. a UST IN THE LORO WITH ALL THINE HEART. 7 
y ARTHUR BERRIDGE. Price 14d. 
No. 3. “WOLIEST BREATHE AN EVENING BLESSING.” 
y FRANK MAITLAND. Price 14d, 
No. 4. “ ROOK OF AGES.” 
y CHAS. Buxton GRunNpDy,, Price 1}d. 
No. 5. “0 RE JOYFUL IN GOD.” 
=e - HENRY MAXFIELD, Mus. Bac. Price 14d. 
No. 6. “ > R NOT, O LAND.” (Prize Harvest arerer 
y ARTHUR BERRIDGE. Price 14d. 
No. 7. “HOLY wel HOLY.” 
A RIGHT. Price 1}d, 
No. 8. “T ERE WERE SHEPHERDS.” (Prize Christmas 
Anthem.) By W. Wricut. Price 14d. 
No. 9. “HE . RISEN.” (Prize comes Anthem.) 
By J. P. ATTWATER. dd. 
No. 10. “oO LORD, i WILL PRAISE THEE. ” (Prize Acthor. ) 
By ORLANDO A. MANSFIELD, Mus. Doc. Price 
No. 11.“ 8 CAUSE THE LORD THY GOD.” (Prize on 
es 
. HENRY MAXFIELD, Mus. Bac. Price 
No. 12. Br fae HAIL THE POWER OF JESU’S NAM " 
(Prize Anthem.) 
ERNEST H. SMITH, F.R.C.O. Price 14d. 
No. 13. BENEDIOITE OMNIA OPERA. age Setting). 
GrorGE H. Ey, B.A. Price 13d. 
No. 14. Let US NOW GO EVEN UNTO BETHLEHEM 


(Christmas Anthem.) 
By Bruce STEANE. Price 14d. 
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which have appeared in The Organist’s Magazine of 
Voluntaries. This Cantata is, we “believe, the first large 
vocal work of this composer, and it augurs well for his 
future career. From beginning to end the work is 
thoroughly interesting. The choruses are bold, and 
such as will be readily caught up by choristers, espe- 
cially the three, ‘‘ Let God arise,” “ Hail the day that 
sees Him rise,” and ‘‘Glory be to God on high.” The 
solos are melodious and pleasing—“ Peace | leave with 
you,” “I will not leave you comfortless ” (with quar- 
iette), being the most striking. No. 18, comprising a 
bass solo, a chorus of angels, and a soprano solo, is 
altogether most effective. To Choirs and Choral So- 
cieties on the look-out for a really good work, free from 
unusual difficulties on the one hand, and from the poor 
stuff so frequently found in cantatas of the “ Service of 
Song” type on the other, we can very cordially re- 
commend “ The Ascension.” It is thoroughly musical, 
and will certainly become popular with choirs and 
audiences. 

The lramily Circle, (James Clarke and Co., Fleet 
Street, E.C.)—In its remodelled form this favourite 
periodical will increase in popularity, and the engage- 
ment of Mr, Silas Hocking as consulting editor is a 
guarantee that it will be kept up to a high standard. 
As a light, readable paper, it is very attractive. 

Thirteen Original Voluntaries for Harmonium or 
American Organ. By Dr. Orlando A. Mansfield. (St. 
Cecilia Music Publishing Co., 182, Wardour Street, 
W.) is. 6d, net. Kasy and effective voluntaries suited 
to the abilities of young performers. 

Postlude in C. 3s. By the same composer.— Melo- 
dious and free from all difficulties. 

Farewell, Aileen, Song by James Lyon. (Reid 
Bros., 436, Oxford Street, W.) 4s.—The words, by 
Edward Oxenford, have been daintily set to music by 
Mr. Lyon, and dedicated to Mr. Maybrick. 

Descriptive Programmes of the Great Musical Works. 
By E. Goold, M.A., 16, George Street, Hanover Square, 
W.—Two more interesting and instructive programmes 
are issued, viz., Mendelssohn’s -uijjah and Haydn’s 
Creation. These programmes greatly help a listener 
to a full enjoyment of these works. 
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Staccato Motes. 


THE prospectus of the 83rd season of the Phil- 
harmonic Society is of unusual interest. Madame 
Patti is to sing at one concert. 

A HANDSOME testimonial was presented to Dr. G M. 
Garrett, of Cambridge, on January 28th, to com- 
memorate the 5oth anniversary of the commencement 
of his musical career. 

A GRANDSON of the late Dr. Gauntlett—a boy of only 
nine years of age—gave a pianoforte recital in Stein- 
way Hall recently. 

Ir is said that Rubinstein has given by means of his 
concerts more than {48,000 to the poor of various 
European towns. 

“ SANTLEY’S Singing Master” is the title of a new 
tutor, the first part of which has been published by 
Cliappell and Co. 

THE Hymn of Praise and a miscellaneous selection 
will probably constitute the programme of the summer 
concert, on Handel Festival scale, at the Crystal 
Palace. 

From the proceeds of the Sunday Afternoon Organ 
Recitals at the Queen's Hall, 200 families have been 
supplied with coal to last for several days. 
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THE famous Crystal Palace Saturday Concerts were 
resumed on the 16th ult., when a Wagner programme 
was beautifully rendered to the delight of a very large 
audience. 

Mr. J. T. CARRopus has just celebrated his artistic 
jubilee. When only eight years of age he played at a 
concert in his native town, Keighley. 

Dr. Parry's Avug Saul was performed at the Albert 
Hall last month. It, however, fell rather flat. 

THE annual invitation concert and distribution of 
prizes and certificates at the Leicester centre of the 
London College of Music took place on the Ioth ult, 
when a large audience assembled to witness the in- 
teresting proceedings. The chair was taken by the 
Rev. L. L. Cooper, M.A., President of the Local Com- 
mittee, who in an excellent speech testified to the good 
work being done by the College examinations in the 
furtherance of the cause of musical art. The prizes 
and certificates were presented by H. Briggs, Esq., 
Mus. Doc., Cantab., who also, in the course of the 
evening, addressed the assembly, giving an outline of 
the objects of the College and the great influence it had 
exercised in encouraging the culture of music both at 
home and abroad. 


Co Correspondents, 


T. W.—No room for it ; thanks. 

W. W. J.—You will find it in Novello’s Catalogue. 

B. D.—(1) Two beats to the bar; (2) crotchet = 96. 

S. J.—The report was evidently written by a friend 
of the organist. According to his account the organist 
was all right and the choir were all wrong. Capable 


| judges who were present give a very different opinion 











of both organist and choir. From what we hear we 
gather that the music has degenerated into noise. 

G. A.—It appeared in No. 1 of Modern Organ Music. 

The following are thanked for their letters: C. L. 
(Manchester) ; F. W. (Plymouth); D, E. M. (Cardiff) ; 
W. J. (Birmingham); H. G, (Northampton); C. A. N. 
(Durham) ; F. G. W. (Chester) ; W. A. (Selby) ; ae 
(Taunton). 


Accidentals. 


CLARA—‘‘ I'm so fond of music. I want to play the 


piano awfully !” 
Laura—Well, you do play it awfully.” 


GASWELL—“ You never see Miss Bellefield excited. 
She always keeps on the even tenor of her way.” 
Dukane—“ Nonsense! She’s a soprano.” 





DotriE—“ Did he spend lots of money on_ her 
music ? ” 

Maudie—“ Oh, yes; he must have, for she doesn't 
play anything that sounds the least bit like a tune.” 


SHE—“ It’s my execution that’s my stronghold on the 


piano.” 
He—“ Well, some people's execution on the piano 


almost amounts to murder.” 


Bancs—“ It is after ten o'clock, and that young man 
in the parlour hasn't gone yet.” 

Mrs. Bangs-—-‘‘ It won't be long now ; May has started 
in to play the piano for him,” 
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THE 


BRISTOL TUNE BOOK. 


1sgl. 





LATEST EDITION, 





Containing 905 Tunes and Chants, specially compiled as a 
Complete Companion to all the Baptist and Congregational 
Hymn Books. 


PRICE - - - 





baad from 3s. 6d. 





Lists and Special Terms for Choirs, etc., from the Publishers, 
W. & F. MORGAN, BRISTOL. 
POPULAR HYMNS SET 


TO FESTIVAL MUSIC, 
By E. MINSHALL. 


Very Suitable for Anniversary Services. 











No. 1. “Soldiers of Christ, Arise!” 

Sixth Edition, 2a. . 
No. 2. “The Son of God goes forth to War.’ 

Third Edition, 2a. 
No. 3. “All Glory, Laud, and Honour.” 

Fifth Edition, hia. 
No.4 “Brightly Gleams our Banner.” 

Third Edition, 2d 

No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “I heard the Voice of Jesus say.” 


(Sol-Fa, 1d.) Bde 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
44, FLEE STREET, LONDON, E.C. 
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POPULAR ANTHEMS — 
FOR CHURCH USE. 


POOOPOSOOOOOSOOSOS SESS 


No. 1. “COME, LET US JOIN OUR CHEERFUL SONGS!” 
By W. HENRY MAXFIELD, Mus. Bac. Price 1}d. 
No. 2. “TRUST IN THE LORO WITH soa tae HEART.” 
By ARTHUR BERRIDGE. Price 1}d. 
No. 3. ~~ BREATHE AN EVENING BLESSING.” 
FRANK MAITLAND. Price 14d. 
No. 4. “ ROOK OF AGES.” 
y CHAS. BUXTON GRUNDY., Price 1}d. 
No. 5. “0 BE JOYFUL IN GOD.” 
- HENRY MAXFIELD, Mus. Bac. Price 1}d- 
No. 6. “ TEAR ‘NOT, O LAND.” (Prize Harvest Anthem.) 
By ARTHUR BERRIDGE. Price 14d. 
No. 7. * HOLY HOLY, HOLY.” 
Lf . WriGHrt. Price 1}d, 
No. 8. “THERE WERE SHEPHERDS.” (Prize Christmas 
Anthem.) By W. WricHr. Price 14d. 
No. 9. “ « IS RISEN.” (Prize Easter Anthem.) 
By J. P. ATTWATER. Price 1}d. 
No. 10. “Ol LORD, | WILL PRAISE THEE. (Prize Anthem.) 
By ORLANDO A. MANSFIELD, Mus. Doc. Price 14d. 
No. 11. “ BECAUSE THE LORD THY GOD.” (Prize Harvest 
ee 
y W. HENRY MAXFIELD, Mus. Bac. Price 
No. 12. “Ale HAIL THE POWER OF JESU’S NAM " 
(Prize Anthem.) 
ERNEST H. SMITH, F.R.C.O. Price 14d. 
No. 13. BENEDIGITE OMNIA OPERA. (Prize Setting). 
GrorGE H. Ety, B.A. Price 13d. 
No. 14. Let US NOW GO EVEN UNTO BETHLEHEM 


(Christmas Anthem.) 
By Bruce STEANE. Price 14d. 


“The Nonconformist Musical Journal” Office, 
44, Fleet Street, London, E.C. 
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ERARD 








Special Terms 
to the 
Profession. 


PIANOS 
AND 


HARPS. 








PADEREWSKI: 


obtainable.” 





MENDEL SSOHN: 


ERARD'S.” 








LISZT: 
‘Those 


fine 





S. & P. 
18, GT. MARLBORO’ ST., 


REGENT STREET, 


£244444444444444444 414444444444 444444444444444444 





“1 play only on an ERARD whenever 


RUBINSTEIN has said: 
‘But there is only one piano—the 
ERARD; as to the others, they are 
but imitations.’ 


‘lf 1 must name a choice, I would prefer 


WAGNER TO LISZT: 
“Get an ERARD on the ninety-nine 
years’ system, or any other system.” 


ERARD pianos 
Marlborough Street makes so weil.” 

Mdme. SCHUMANN: 
“T have asked for an ERARD piano.” 





Royal Pianoforte Makers, 


18, Great Marlborough Street, London, W., 
-and 13, Rue du Mail, Paris. 


| ERARD 








On Hire with 
Option 
of Purchase. 


PIANOS 
AND 


HARPS. 
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STORY & CLARK ORGANS. 


FOR CHAPEL, LODGE, OR HOME. 


THE BEST KNOWN ORGAN IN THE MARKET. 


POSOSSSOSOSSOS OOO SOOOS 


Great Variety in Styles and Combinations. 





HIGHEST AWARDS AT CHICAGO, AMSTERDAM, 
AND OTHER EXHIBITIONS. 








The only Organ with a REAL ’CELLO STOP. 





POLL LOI OOFOFEO 


FOR SALE AT ALL THE LEADING MUSIC SELLERS. 





If your Dealer does not stock them, apply direct to the 


STORY & CLARK ORGAN CO, 


62/64, TABERNACLE STREET, LONDON, E.C, 








THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 





TUNES AND CHORALES (649). 
Including original book and all additional tunes. O.N, 
and Tonic Sol-tu. Prices, 4/- cluth and 5/- roan. 


CHANTS, SANCTUSES, ETC. (107). 
(Original book.) By the best Composers, ancient and 


modern. Music arrangea tor Congregational use. | 


O.N. or Tonic Sol-fa. Prices from 6d. 
CHURCH ANTHEMS (115). 
(Original book.) By the best Composers. Music 
arranged for Congregational use. O.N. or Tonic Sol-fa. 
Prices from 1/4. Words only, 4d. and 6d. 
COMPLETE CHURCH ANTHEMS (154). 


Containing above book and additional Anthems. 


O.N. only, crown 8vo, prices 4/- and 5/-. Words only, | 


cheap edition, pnt and 8d. 
HEAP EDITION OF 
CHANTS AND ANTHEMS. 


Bound in 1 vol. (viz., the 107 Chants and the 115 


Anthems). O.N. or Tonic Sol-fa. Prices from 2/-. | 


Words only, large type, 1/6 and 2/6, 
THE we PSALMIST 


Edited by the late HENRY ALLON, D.D. Tunes re- 
vised by Professor W. H. Monk, Mus. Doc. 921 Hymns 
and Tunes, O.N., from 3/-. 921 Hymns and Words, 
O.N., from 8d. 

«EVISED CHANTS, ETC. (180). 
Uniform with ‘Psalmist Hymnal.” Comp. Score, 
O.N., from 2/-. Words only, 6d. 








A POPULAR SONDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP, 


A Book of Sacred Song for Home 
and School use. 


Edited by the late HENRY ALLON, D.D, 


Containing 652 hymns, simple enough for the Infant Sch 
and mature enough for the most advanced Bible Classes, _ 
sufficient in number and variety for all uses of School and Home 
Worship. 


WORDS ‘ONLY. *. a. 

| Single Column Edition. 32mo, limp cloth ‘ 0 8 

” ” ” » Cloth boards .. 0 10 

” ” ” ” » extra fine paper 10 

” ” ” » leatherette, red edges 1 4 

” ” ” » oan, gilt edges ae eS 

Large Type. 16mo,cl. boards 2 0 

Cheap Pouble Column Edition. Paper sewed .. ae ee 

” ” ” ” Canvas -. 0 4 

” ” ” ” Cloth - 06 
MUSIC FOR ABOYE. 

Compressed Score. O.N. 8vo, cloth boards 26 

» roan gilt 366 

Tonio Sol-fa. "Bvo, cloth boards = . 26 

» 99 » roan gilt 3 6 


(Separate Vocal Parts can be had at 1s, oad 1s. 64. ) 


A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. 
Lonpon: HAZELL, WATSON, &. VINEY, Lp., 1, CREED LANE, E.C. 
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